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THE STORY 


Danny Kean, a youthful gang lead- 
er, on completing a jail term, decides 
to go straight, and applies for a job 
on a tabloid. Danny offers to get a 
picture of a fireman who has gone in- 
sane and taken a shot at one of the 
staff. Danny gets the picture and a 
job as photographer and _ picture 
snatcher, under McLean the city edi- 
tor. 

He attracts the attention of Alli- 
son, the sob sister of the tabloid, but 
Danny finding that she is MeLean’s 
girl, however, and will have nothing 
to do with her as he plays straight 
with a pal. 

Patricia visits the newspaper office 
with a group of journalistic students 
and Danny falls in love with her. He 
visits her at her home and discovers 
she is the daughter of Casey Nolan, 
a police lieutenant who had sent Dan- 
ny to prison. 

Through McLean, a promotion is 
obtained for Nolan, who is led to 
believe that Danny was instrumental 
in getting it. He decides that Danny 
should have his chance to go straight, 
and permits him to see Patricia. 

Nolan is placed in charge of news- 
paper men who are invited by the 
warden of Sing Sing to witness 
the electrocution of a woman. The 
tabloid is such a scandalous sheet 
that no invitation has been issued 
to any member of its staff. Danny, 
however, manages to acquire an in- 
vitation, and through Nolan gets into 
the execution chamber. 


Danny, who has a small camera 
strapped to his ankle, gets a picture 
of the woman in the death chair. 
Nolan discovers what Danny has done 
and swears to get him dead or alive. 
McLean hides Danny in Allison’s 
apartment, she being sent out of the 
city on a story. Allison sneaks back 
to her apartment and Danny is try- 
ing to get rid of her when McLean 
walks in. He thinks Danny is double 
crossing him and they quarrel. 


Later they meet in a speakeasy and 
make up. McLean tells Danny he has 
quit the tabloid, and is unable to get 
another job because of his drinking. 
Danny learns that one of the mem- 
bers of his old gang, who had double- 
crossed him, has killed two policemen. 
He decides to trap him and give 
McLean the scoop. Through the 
thug’s girl he learns where he is hid- 
ing and goes after him. 


The police follow Danny to the 
apartment and open fire on the place 
and finally kill the thug. Nolan is one 
of the officers who rush into the 
apartment. Danny explains to the po- 
lice captain that he came to the 
apartment under Nolan’s instructions 
and the latter is given credit for the 
capture. Danny has taken pictures 
of the thug and turns them over to 
McLean. 


Both get a job on a respectable 
paper, and then McLean brings to- 
gether Danny and Patricia. 
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your Ist story 


Picture Snatcher’ Starring 


Cagney, Coming to Strand 


Cast as Tough, Resourceful Photographer on Scandal 
Mongering Tabloid Paper 


CCORDING to Hollywood preview eritics, the Warner Bros. 


production, ‘‘Picture Snatcher, 


at the 


9? 


which opens 
Theatre, provides James 


Cagney with the most exciting story of his entire motion picture 
career, with comedy drama and romance in profusion. 

This comedy-drama is said to have every element that makes 
for pure entertainment of the kind that fits the fast moving, hard 
hitting Cagney personality. The socking young Irishman is 
placed in this story in the field of yellow journalism. As an 


ex-gangster who wants to go 
straight, he gets a job on a lurid 
tabloid on which no self-respecting 
reporter will work. This job con- 
sists of getting news pictures some- 
how when legitimate methods fail. 
If he can’t get them with a camera, 
then stealing is not frowned upon 
by his employers. This small and 
rare phase of yellow journalism 
was chosen as providing a more 
vivid background ,for James Cag- 
ney than would the-large field of 
legitimate journalism. 


Crities and fans who may. have 
been concerned lest Cagney had 
gone soft after seeing him in ‘‘ Hard 
to Handle,” may forget their fears, 
for according to reports, Cagney is 
even more aggressive toward the 
fair sex - in-“Picture—Snatcher,” 
than he has ever been. 


This picture is also said to be a 
triumph for Patricia LEllis, the 
young actress who came to the 
sereen for the first time recently 
with George Arliss in “The King’s 
Vacation,” and who is now rapidly 
building her way up to stardom. 


Te . = 1 


us “oro aatiOnib role as the tabloid’s 
sob sister, and is said to be on the 
receiving end of Cagney’s ungentle- 
ness when she tries to “make” him. 


The strength of the picture is in- 
dicated in the cast of prominent, 
competent players chosen for the 
supporting roles. Important parts 
are played by Ralph Bellamy, Ralf 
Harolde, Robert Emmett O’Connor, 
Robert Barrat, George Pat Collins, 
Arthur Vinton and Tom Wilson. 

The direction was in the hands 
of Lloyd Bacon, who recently 
scored a huge success for Warner 


lice Wiite is cast im] 


JAMES CAGNEY, as the daring, re- 
sourceful tabloid photographer in 
“Picture Snatcher.”’ 


Cut No.8 Cuti15ce Mat Se 
with the sensational hit “42nd 
Street.” 


The story is based on an original 
by Danny Ahearn, known to every 
New York newspaperman as a fam- 
ous character about town, and 


who makes his bow in the field of 
writing. 


your 4th story 


James Cagney Tender 


Only to Leading Lady} 


in ‘Picture Snatcher’ 


James (Jimmy to his friends) 
Cagney is perhaps the _ screen’s 
champion lady smacker. He rarely 


winds up a picture without punch- 
ing some fair damsel in the jaw, 
slapping her, bashing a grapefruit 
in her face or otherwise mauling 
and rough-housing her. 

He has had many leading ladies 
in his sereen career, most of whom 
have felt his contempt expressed by 
means of a fist, a foot or some pro- 
jectile. These inelude Joan Blon- 
dell, Loretta Young, Evalyn Knapp, 
Mae Clark, “Jean Harlow, Marion 
Nixon, Virginia Bruce, Ann Dvorak 
and Mary Brian. 

But at last Jimmy has one lead- 
ing lady whom he not only does 
not smack, but treats with tender- 
ness and the utmost consideration. 
She is Patricia Ellis, who plays op- 
posite Jimmy in the Warner Bros. 
production, “Pieture Snatcher,” 
which comes to the 
Theatre on 

Patricia does not lend herself to 
the type that is bashed. She is 
young with a wistful, almost fragile 
charm that none ean associate with 
being cracked on the jaw. She 
arouses the protective instinct in 
the rough and ready male, and Jim- 
my awards it to her in “Picture 
Snatcher.” 

Not that Jimmy has gone soft. 
He is plenty tough in this screen 
role in which he plays the part of 
a young jail bird who is trying to 
go straight through the somewhat 
innocuous (to him) occupation of 
stealing pictures for a _ sensation 
seeking tabloid. And while he’ is 


plenty polite te Patricia, he eracks |, 


Alice White, a flirtatious sob sister, 
smack in the eye with a ping pong 
ball. Dumps her unceremoniously on 
the floor from a couch and mal- 
treats two other beautiful girls. 

So you see the same hard boiled 
Jimmy with just a new touch of 
tenderness for one of the fairer and 
frailer sex. Others in the cast in- 
elude Ralph Bellamy, Ralf Harolde, 
Robert Emmet O’Connor and George 
Pat Collins. The screen play by 
Allen Rivkin and P. J. Wolfson is 
based on an exciting newspaper 
story by Danny Ahearn. Lloyd 
Bacon directed. 


your 2nd story 


James Cagney Comes 
Back Plenty Tough 
in ‘Picture Snatcher’ 


Jimmy Cagney has come back! 

Not that Jimmy ever was down 
and out as a picture star. Far from 
it: 

But it must be admitted that the 
hard boiled champion lady smacker 
and grape fruit hurler fell down 
hard in his last picture, “Hard to 
Handle.” 

Again, not as far as his picture 
work was concerned, for it was one 
of his best. 

But he 
woman baiter. 


failed 
He never socked a 


miserably as 


single one. 


Now comes Jimmy again in a 
new picture for Warner Bros. “Pic- 
ture Snatcher,” which opens at the 
Theatre on 

And does Jimmy make good again 
as a lady smacker? He has invent- 
ed an entirely new kind of a sock 
to put the lady who displeases him 
in her place. It is efficient and 
efficacious, and Alice White, who 
loves him not wisely but alas too 
well, goes down for the count—and 
out. Two other girls also are given 
lessons in Jimmy’s new method of 
making the ladies behave. 
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your 3rd story 


Half Burnt House 
Proved Problem in 
‘Picture Snatcher’ 


The construction of cities and 
fleets and forests for motion picture 
sets presents many difficult prob- 
lems, but the creation of a half 
burned house for a scene in James 


Cagney’s latest starring vehicle, 
“Picture Snatcher,’ which comes to 
WORE Sn Moses ue Theatre on-...:........ 


enrer , proved one of the toughest 
jobs ever tackled by the Warner 


‘Bros. property department. 


The framework, ceiling beams, 
laths, doors, window frames and all 
woodwork had to be charred with 
a blow torch before the carpenters 
were put to work to hammer the 
brittle and crumbling material into 
place. Then came the plastering and 
wall paper, which were later 
knocked away in numerous places 
to reveal the charred laths beneath. 
The blow torch man was again put 
to work, burning the paper and 
erumbling the plaster with heat. 
Window panes had to be blackened, 
cracked and broken before being 
placed in the house. Furniture was 
then arranged on the set in studied 
disorder, rugs laid and knick knacks 
put in their proper places, after 
which the blow torch man once more 
applied his heat. 

Others in the cast include Ralph 
Bellamy, Patricia Ellis, Alice White 
and Ralf Harolde. 


your 5th story 


Alice White a Star 


When James Cagney 
Was Just Starting 


In the two years that Alice 
White was away from the screen, 
many new faces appeared to take 
top rating in stardom. Two years 
is a long time in movie circles, and 
on her recent return to Hollywood 
she found stars who weren’t even 
dreamed of when she was at the top 
of the ladder of fame. 

One of these 
is James Cag- 
ney, opposite | 
whom she now | 
plays in the 
Warner Bros. | 
Picture, ‘“Pic- : 
ture Snatcher,’ 
which is cur 
rently playing: 
ate the <.corc. 
ae Theatre. | 
Cagney’s entry 
into filmdom 
came just 
about the time 
t heats Alt ¢-.6- 
White tempo- 
rarely bowed out. Now he is rated as 
star of the first magnitude with an 
immense following. 

The first picture she made on her 
recent return was “Employees’ En- 
trance,” in which she played oppo- 
site a still newer star, Warren Wil- 
liam. 

The cast of 


ALICE WHITE 
Cut No. 12 


Out 15e Mat de 


“Picture Snatcher” 


Ole 


‘Picture 


FARA AISI IIS II RIS SO De 


JAMES CAGNEY is coming 
ture Snatcher.’ He plays 


your 6th story 


to town in another Cagney classic, “‘Pic- 
a daredevil newspaper photographer. 
Cut No.7 Cut 30c 


Mat 10c 


| your 7th story | 


Studio Sound Miixer|George Arliss Films 


Stuck to His Post 
Despite Close Call 


The name of Everett A. Brown 
at the Warner Bros. Studio now 
ranks with the boy who stood on 
the burning deck, ship captains, and 
others who stuck to their posts in 
times of stress and strife. 

Everett A. Brown is a _ sound 
mixer—but the verb almost became 
“was,” for machine gun fire on a 
sound stage set at the Warner 
Bros. Studios almost put him out of 
the running. 

They were taking a scene in 
James Cagney’s latest film, “Picture 
Snatcher,” which comes to the 
Theatre on 
in which a thug at bay in his room, 
has a battle with the police in the 
street. Everything from pistols to 
machine guns were used, but in tak- 
ing the interior shots, George Daly, 
Hollywood’s expert marksman, did 
all the destructive shooting from 
the sidelines with a Thompson sub. 
machine gun. 

Ralf Harolde, who played the 
part of the embattled thug, and 
Cagney, who was also in the scene, 
were apparently safe from the very 
real bullets which came from Daly’s 
sub-gun. Behind the walls of the 
set heavy timber backing was 
placed to stop the bullets going 
through and the entire stage was 
roped off. 

Yet the man who was considered 
in the safest spot on the stage, was 
the one who almost got it. Away 
off to a side, enclosed in the sound 
booth with its plate glass front, sat 
Everett Brown, handling his dials 
and regulating the sound on the 
scene. 

The machine gun barked inces- 
santly through two takes. Director 
Lloyd Bacon turned to the sound 
booth to see if the “shot” was O.K. 
for sound, to find that the plate 
glass window in front of Everett 
Brown had been smashed. A copper- 
jacketed bullet had ricocheted from 
a steel stage brace, but luckily the 
deflection had stopped most of the 
bullet’s force and it merely smashed 
the glass instead of going through 
it. But the scene was recorded for 
Everett Brown had stuck to his 
dials—though with shaky hands— 
seeing the scene through to its con- 
clusion. 

The screen play by Allen Rivkin 
and P. J. Wolfson is based on an 
exciting story on one phase of news- 
paper life written by Danny Ahearn. 
Among those in the supporting cast 
are Patricia Ellis, Ralph Bellamy, 
Alice White and Ralf Harolde. 


also includes Patricia Ellis, Ralph 
Bellamy, Robert 4H. O’Connor, 
George Pat Collins, Tom Wilson, 
Ralf Harolde and Robert Barrat. 


Are Stepping Stones 
To Screen Stardom 


Playing in a George Arliss pic- 
ture is accounted the surest way to 
stardom at the stu- 
dios. At any rate this has worked 


Warner Bros. 


out in a number of instanees, in- 
eluding James Cagney, Bette Davis, 
and Joan Blondell. 

And now 
Patricia Ellis, 
just about 
seventeen, who 
had played in 


but two pic- 

tures before 

being cast in 

the ingenue 

role with Ar- 

ligssan=. “Phe 

King’s Vaca- 

PATRICIA“. 272 2 = Stes 
right out of 

j vee cS that part into 
James Cagnes's lead. hor first lead- 
Snatcher’’, due at the ing p icture 
bie i oes Be 
Guti50 Matse — Opposite James 


Cagney. in 
“Picture Snatcher,” which comes to 
the Theatre on 


Not that Patricia is not an ex- 
perienced actress, even at her age, 
although she has been on the screen 
less than a year. The daughter of 
Alexander Leftwich, one of New 
York’s most famous theatrical pro- 
ducers, she has been trained for the 
stage almost since birth. 


Under the tutelage of her father 
she advanced rapidly in stagecraft 
and appeared in such Broadway 
productions as “The Royal Family,” 
“Onee In a Lifetime” and “Hliza- 
beth, the Queen.” Then she was 
signed by Warner Bros. with whom 
she is now making rapid strides to 
stardom. 


Other characters in the cast of 
“Picture Snatcher” include Ralph 
Bellamy, Alice White, Ralf Harolde 
and Robert Emmett O’Connor. The 
sereen play by Allen Rivkin and 
P. J. Wolfson is based on a thrill- 
ing tale of newspaper work on a 
sensational tabloid written by Dan- 
ny Ahearn. The picture was directed 
by Lloyd Bacon who scored so high- 
ly with “42nd Street.” 


This hectic story of a certain un- 
savory phase of newspaperdom was 
written by Daniel Ahearn and 
adapted for the screen by Allen 
Rivkin and P. J. Wolfson. 


The direction was handled by 
Lloyd Bacon, noted for his work 
with the recent Warner Bros. pic- 
ture, “42nd Street,” 


CURRENT PUBLICITY 


(Review) 


2nd day of run 


“Picture Snatcher” Fast Film Fun fotywood's Gunman 


James Ca eney 


Brilliantly 


Portrays His Best Role 


His Virility Never Greater as He Flouts Danger and 
Clouts Vamps in Role of Tab Photographer 


OVIEGOERS recognize that there is no faster entertain- 
ment these days than a James Cagney picture, and his lat- 


est Warner Bros. hit, ‘‘ Picture Snatcher, 
last night to a packed audience at the 


9? 


which opened 
Theatre, 


is no exception. In fact it is probably the fastest paced, film 


that he had ever made. 


In so far as action, story, punch, clever dialogue, brilliant 
acting by Cagney and the fine supporting cast, superb direction 


and unflagging pace, ‘‘Picture Snatcher, 


’? is outstanding among 


the many virile, red blooded pictures which have made Warner 
Bros. the recognized producers of the most entertaining pictures 


of the current season. In prize ring 
parlance, Cagney and “Picture 
Snatcher” is a knockout and we 
don’t mean maybe. 

Warner Bros. who have the knack 
of digging up robust stories, have 


el work—-and assumes the job of 


getting-news pictures in cases where 
other staff photographers fail to 


get them by legitimate means. Par- 
ticularly interesting are the scenes 


fast moving work of Cagney—and 


that is saying something in the way 
of action. 

Those who have been wondering 
what happened to Cagney’s socking 
prowess in “Hard to Handle,” will 
find him bigger and better in this 
respect in “Picture Snatcher.” Four 
women and an assortment of men 
are on the receiving end of the 
Cagney fists and other punishment 
delivering screen innovations of the 
red-headed actor. 

Alice White bears the brunt of 
the latter burden. She turns in an 
exceptionally fine performance as 
the tabloid’s sob sister reporter 
with amorous designs on our hero, 
although she is the girl friend of 
the City Editor. 

The surprise of the picture is the 
performance of Patricia Ellis, who 
plays the feminine lead, as the 
sweetheart of Cagney. This young 
actress, who made her debut in pic- 
tures within the last few months, 
displays such remarkable ability in 
such fast company as Cagney, that 
we can expect great things from 
her in the very near future. 


SAS 


JAMES CAGNEY, RALPH BELLAMY and ALICE WHITE in one of the many exciting “Cagney mo- 
menis” in “Picture Snatcher,” the new Strand film. It’s a thrilling story of new adventures of news- 
paper photographers, with Cagney playing the title role. 


given Cagney a peach, and how he 
romps through his role. 


He’s A Revelation 


The James Cagney of former pic- 
tures was, to say the least, superb. 
“Picture Snatcher” is a fast mov- 
ing story which fits him like a 
glove and which had last night’s 
audience howling with glee at the 
pugnacious actor’s antics, and his 
crisp crackling lines. 


Cagney is a newspaper photo- 
grapher in this picture. As a re- 
formed gangster just out of Sing 
Sing, he gets a job in a yellow 
tabloid newspaper — a paper on 
which no self-respecting reporter 


Cut No.2 Out45e Mat 15ec 

in which he steals a picture from 
the wall of a fireman’s burned 
house, right under the nose of the 
fireman who is guarding it with a 
gun, and another where he snaps a 
woman in the electric chair, an inci- 
dent that is based upon a sensa- 
tional murder case of a few years 
ago. 


| Can Still Sock | 


There isn’t a dull moment through- 
out the entire picture. It is one of 
those ideal Cagney screen stories 
that has punch in every foot of film, 
direction that keeps the pace from 
lagging, and a choice cast of sup- 
porting players that was certainly 
up to snuff in keeping up with the 


Opening Day 


“‘Picture Snatcher’’ 
With James Cagney 
Opens at the Strand 


James Cagney, the bad boy of the 
screen, comes to the 
theatre today in his latest Warner 
Bros. production, “Picture Snatch- 
er,” in a thoroughly hard boiled 
role, although a delightfully enter- 
taining one. 

“Picture Snatcher” is based on a 
newspaper story by Danny Ahearn, 
which treats of a little known 
phase of the work on a yellow ta- 
bloid of the most sensational type. 
Jimmy, in the title role, is the go- 
getter picture man who gets photo- 
graphs of people and news events 
by hook or crook, regardless of 
ethics or common decency. 

He is particularly fitted for the 
job, having served a term in Sing 
Sing for robbery just before he en- 


ters upon his new vocation. He de- 
cides to go straight and become the 
most resourceful and daring picture 
snatcher on the paper. 

Patricia Ellis, a seventeen year 
old Broadway ingenue, plays oppo- 
site Cagney in a picture which 
marks her first leading role in pic- 
tures. Se was cast for the part after 
her notable work as the ingenue in 
“The King’s Vacation,” starring 
George Arliss. 

Others in the cast include such 
notable players as Ralph Bellamy, 
Alice White, Ralf Harolde, Robert 
Emmet O’Connor and George Pat 
Collins. This is Miss White’s second 
picture since leaving the screen two 
years ago to make personal appear- 
ances throughout the country. She 
has the vamp role and is rough- 
housed by Jimmy in his usual Devil- 
may-care style. 

The screen play is by Allen Riv- 
kin and P. J. Wolfson while the 
direction is by Lloyd Bacon, who 
directed the sensational musical hit 
“42nd Street.” 


Other important roles which were 
excellently portrayed were played 
by Ralpth Bellamy, Ralf Harolde, 
Robert Emmett O’Connor, Robert 
Barrat, George Pat Collins, Arthur 
Vinton and Tom Wilson. : 


The palm for direction goes to 
Lloyd Bacon, who won great praise 
for the superb direction of “42nd 
Street.” The story, originally writ- 
ten by Danny Ahearn, was adapted 
for the screen by Allen Rivkin and 
P. J. Wolfson. 


“Picture Snatcher” is undoubted- 
ly the finest and most entertaining 
film that Cagney has made in his 
entire picture career, and is obvious- 
ly guaranteed to make you yearn 
for more of this young Irishman’s 
acting with a sock in it. 


Hired to Do Shooting 
in James Cagney Hit 


There are many unusual ways of 
earning a living in the movies, but 
one of the most unusual is the oc- 
cupation of shooting at the stars. 

George Daly is Hollywood’s offi- 
cial marksman, and with his pistols, 
rifles, machine guns and other lethal 
weapons he has taken more pot 
shots at Hollywood’s reigning ce- 
lebrities than there are beans in 
Boston. 

He was the one to give James 
Cagney his first baptism of machine 
gun fire in “Public Enemy’”—and it 
was the real thing then, the bullets 
hitting just a few inches from 
Jimmy’s nose. 

Having had this experience, Cag- 
ney had all the confidence in the 
world in Daly when he went to 
work on the red-headed actor in his 
latest Warner Bros. production, 
“Picture Snatcher,” now showing at 
those se Theatre. The scene 
depicts a duel between a lone 
gangster, Ralf Harolde, trapped in 
his room and shooting it out with 
the police in the street while Cag- 
ney kept him company for the sake 
of getting a picture for the news- 
papers. 

The two actors kept their places 
in the set while machine gun bullets 
tore through walls and windows, 
crashed mirrors and lights and tore 
up everything in the room. 

With a Thompson  sub-machine 
gun, Daly worked from the sidelines, 
shooting up everything but the two 
actors. 

It is a ticklish occupation, but 
not as ticklish as being the actor 
who has to be shot at and missed— 
if possible. 
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exciting incidents in a picture filled 
with thrills, spiced with humor. The 
screen play by Allen Rivkin and P. 
J. Wolfson is based on Danny 
Ahearn’s stirring tale of a certain 
phase of newspaper life and unsavo- 
ry methods employed by muck-rak- 
ing tabloids in their chase for news 
pictures. 

The supporting cast includes 
Ralph Bellamy, Patricia Ellis, Alice 
White, Robert Emmet O’Connor and 
George Pat Collins. Lloyd Bacon 
directed. : 


“Morgue” Scared Her 
Patricia Ellis, the seventeen 
year old Broadway player, who 
has her first leading feminine 
role opposite James Cagney in 
the Warner Bros. production 
“Picture Snatcher,” a story of 
lurid journalism now showing at 
the ages Theatre, is entire- 
ly innocent of newspaper phrase- 
ology. When Director Lloyd 
Bacon referred to the newspa- 
per’s morgue where clippings and 
pictures are filed, she exclaimed: 
“Gracious! Are there corpses in 
this picture?” 


Ist day of run 


Bill Cagney Fooled 
Autograph Hunters 
by Posing as Jimmy 


Hollywood autograph hunters are 
getting the run-around from James 
Cagney without their knowing it— 
and most of the time Cagney him- 
self doesn’t know of it. 


Most of the Cagney signatures 
procured lately belong to Cagney, 
but not to Jimmy Cagney. 

It’s all because when Jimmie re- 
turned to Hollywood from New 
York to start his latest Warner 
Bros. picture, “Picture Snatcher,” 
nOW~ sShOWIND “At these sak 
Theatre, he brought his brother Bill 
with him. 

Bill and Jimmie are easily mis- 
taken for each other. Bill is heavier, 
but those who do not know Jimmie 
intimately wouldn’t be able to de- 


tect the difference. They both have 
the same red hair, combed in exactly 
the same manner, and when Bill 
smiles the resemblance is all the 
more complete. 

Bill has been having a swell time 
in Hollywood being mistaken for his 
older brother Jim. Wherever he 
goes, autograph books are thrust un- 
der his nose and he is too tender 
hearted to disillusion his brother’s 
fans. Bill rather enjoys taking the 
bows, and self-conscious Jimmie en- 
courages him in it. 

The funny part about it is that 
the autograph hounds seemingly 
think Bill looks more like Jimmie 
than Jimmie does himself. Even 
when they are out together, it is 
Bill whe is always approached while 
Jimmie looks modestly on from the 
background. 

Jimmie’s latest picture is a highly 
exciting and amusing drama of the 
experiences of a picture stealer for 
a sensational yellow journal. The 
supporting cast includes Ralph Bel- 
lamy, Patricia Ellis, Alice White. 


3rd day of run 


James Cagney Roles 
Leading America To 
Use Name as Slang 


America is becoming Cagney con- 
scious and it wouldn’t be.surprising 
to find the next Webster dictionary 
actually defining ‘‘Cagney’’ as 
something else besides a name. 

The Kansas City divorcee courts 
listen to the complaints of a woman, 
anxious for her freedom. 

‘‘He tried to pull a ‘Cagney’ on 
me,’’? she explains. And gets her 
decree—with alimony. 

Through the’ open transom of a 
business office one overhears a busi- 
ness argument. 

‘Bast worker, 


is he. Regular 
‘Cagney’ yuh say. 
Well—he_ ecan’t 


get away with it 
here—see! ’’ 
Cagney has got 
into the coun- 
try’s vocabulary, 
as a result of the 
rough, _ belliger- 
ent, two fisted 
fighting roles he 5 
has been portray- 


: JAMES CAGNEY 
ing on the screen 3° *<*Pjeture 
for Warner Bros. Snatcher.”’ 
His latest War- Cut No.1 

ner Bros. produe- Cut 15c Mat de 


tion, ‘‘ Picture Snatcher,’’? now show- 
ined teethee tere eae eee 
Theatre, will serve to make Ameri- 
can audiences even more Cagney 
conscious. He may be a new slang 
term that will work itself, eventually, 
into the dictionary. When that hap- 
pens the definition may read some- 
thing like this: 


‘‘CAGNEY: an unrepressed fel- 


low; some one who gets_quickly to_ 


fyndamantale+ RA AUGYS 


to use grapefruit as a method or 
disciplining women, hence, some- 
times used as a synonym for grape- 
fruit. A man with a sharp tongue 
and ready fists and wit.’’ 

In ‘‘Picture Snatcher,’? Cagney 
enjoys a most unusual opportunity 
to display that virile, pugnacious 
spirit of his which fears neither 
man, woman or beast, in his role as 
a daring, resourceful though un- 
scrupulous news photographer for 
the dirtiest kind of a yellow tabloid. 

Supporting Cagney are Alice 
White, Patricia Ellis, Ralph Bellamy, 
Ralf Harolde and Robert E. O’Con- 
nor in the story by Danny Ahearn 
directed by Lloyd Bacon who was 
acclaimed for his great work in 
‘(42nd Street.?? 


4th day of run 


Ralph Bellamy Owes 


His Stage Start to 
Shakespearean Role 


Playing Shakespearean roles is 
something for an actor to work up 
to, but for Ralph Bellamy, who is 
seen in support of James Cagney in 
the Warner Bros. production, ‘¢ Pic- 
ture Snatcher,’’ now at the................ 
Theatre, it was something to start 
his career with. 

It was during his high school days 
in Chicago that the urge to go on 
the stage became so great that he 
Tan away from home and joined a 
Shakespearean repertory company 
touring the middle West. For one 
whole season he played minor roles 
with this troupe and then jumped 
into the position of leading charac- 
ter heavy and stage manager for a 
road show company playing ‘‘The 
Shepherd Of The Hills.’? 

His climb to prominence did not 
come quickly and smoothly. He had 
a lot of downs with his ups, and it 
was not until 1930 that he was able 
to ‘‘crash’? Broadway, and _ ulti- 
mately land a movie contract. 

In ‘‘Picture Snatcher,’? Bellamy 
plays the role of the City Editor of 
the scurrilous tabloid on which Cag- 
ney is employed as the star pic- 
ture snatcher. 
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Bulk of Cagney’s Mail 


Comes From Women Fans 


James Cagney, the hard boiled 
he-man of the screen, whose latest 
picture for Warner Bros., “Picture 
Snatcher,” which opens at the............ 
Ph Ga trOe, sc. ape eee , has in a little 
more than a year, become one of 
the most popular stars in motion 
pictures. His fan mail now aver- 
ages more than 200 letters a day, 
and an interesting fact in this con- 
nection is that the majority of the 
requests for autographs and photo- 
graphs come from women. Cagney 
has always been a prime favorite 
with the men and the mounting cor- 
respondence seems to indicate that 
the feminine sex also has fallen hard 
for the man who delights in smack- 
ing them about on the screen. In 
“Picture Snatcher” Cagney is sup- 
ported by Ralph Bellamy, Patricia 
Ellis, Alice White, Ralf Harolde and 
others. The picture is based on a 
newspaper story by Danny Ahearn 
and directed by Lloyd Bacon. 


Working as “‘Leg Man” 
Nothing New to Cagney 
James Cagney, who plays the 
role of a “leg man” In the Warner 
Bros. production of Danny Ahearn’s 
newspaper story, “Picture Snatch- 
er,” -which comes te the....:...:2.005...... 
OS ETO= ON. 2525 sar. » Was quite at 
home in the part. Jimmy, as a boy, 
worked for some time as an office 
boy on the New York Sun. He also 


spent a day at the office of a Los' 


Angeles paper just prior to starting 
work on the picture, in order to 
brush up on the details of how a 
newspaper office is conducted. 


Alice White Plays Vamp 


in “Picture Snatcher’. 
Alice White, who quit the screen 
some two years ago to make a per- 


Advance Feature 


Glossary of Newspaper Slang 
Used in “Picture Snatcher” 


66 ICTURE SNATCHER,”’ the Warner Bros. picture starr- 
ing James Cagney, which opens at the ........0.0..000c000. 


Theatve ons 


See ee , 1S @ newspaper story, 


although it treats of a certain phase of it dealing with the sensa- 
tional methods of the yellowest kind of tabloids, in seeking sensa- 


tional pictures for their readers. 


Newspaper offices have a vernacular of their own which is 


terse and picturesque. 


Many of the terms are employed in the 


editorial offices of the Graphie News around which paper the 
story of ‘‘Picture Snatcher,’’ centers. Here are some of the 
terms used: 


BRO eee ar eee ne pe eee A tabloid. The half size newspaper that runs large- 
ly to pictures. 


Picture Snatcher ........ A staff man who gets pictures by hook or crook, 
stealing them if necessary. 


MOLD UG oe cee A department in which pictures and clippings are 
filed for future use or information. 


ISTE) Seergn c tr ee A word to indicate that a sentence or paragraph 


is to be deleted, or the entire story thrown 
out of the paper. 


Story Any news from a few lines to a lengthy article. 

Osmo es A reporter who gathers news but does not write, ~ 

telephoning his reports to a re-write man. 

Re-write Man .............. A writer who remains in the office, receives stories 
over the telephone and writes them. 

Copy Reader ................ A sub-editor who edits the copy and writes the 
headlines. 

Make-up Man .............. A man on the editorial staff who directs the print- 
ers in placing the story in the forms. 

Borms ee ee An iron frame in which type is locked so that it 
can be stereotyped in metal, constituting one 
page. 

Mistecn sce eee, A story so marked must not be left out of the 
paper. 

Butlletinis conto A last minute paragraph of news which is not in- 


corporated in the story, but placed at the top 
of the column, usually in larger type. 

By -limn@ase era: The reporter’s name at the top of a story. Only 
important reporters are permitted to use a by- 


try, is now appearing in her second 
production for Warner Bros. since 
her return. She has the vamp role 
as a newspaper “sob sister,’ in Jim- 
my Cagney’s latest starring vehicle, 
“Picture Snatcher,’ which opens at 
theres: eee theatre-ONe sini ais 
Patricia Ellis, recently recruited 
from Broadway, has the leading 
feminine role. 


Triple Reunion Held On 


“Picture Snatcher’ Set 
Hollywood is the Happy Hunting 
Ground for the reunion of former 
Broadway actors and_ directors. 
Some time ago William Keighley di- 
rected the stage play “Town Boy,” 
featuring Ralph Bellamy. Later he 
produced “Penny Arcade” with 
James Cagney. Then all three work- 
ed together in the Warner Bros. 
production, “Picture Snatcher,” 
Wiieh= comes.to. thes 2. 5 
DOPAC Ol ha at ye Cagney 
has the stellar role with Bellamy in 
an important part, while Keighley 
worked as the dialogue director. 


Young Patricia Ellis Is 

Making Rapid Progress 

_. Patricia Ellis has the remarkable 
record of rising to leading woman 
in her third picture, though barely 
seventeen. She plays opposite James 
Cagney in the Warner Bros. produc- 


tion, “Picture Snatcher,” which 
COMES: TO: GhO.: oie Theatre 
OB She is the daughter of 


Alexander Leftwich, a noted New 
York stage director and was trained 
for the stage from infancy.  Re- 
cently she went to Hollywood to 
play in pictures. 


James Cagney Balked at 
Using Real Hair Tonic 

When Director Lloyd Bacon uses 
hair tonie in a picture he wants real 
hair tonic that smells. In making 
his latest Warner Bros. production, 
“Picture Snatcher,’ which opens at 
thesis PUSRETO 08ers ss ; 
James Cagney objected to the use 
of a particularly oderiferous tonic 
on his head. 

“Let’s use some colored water,” 
he suggested to Bacon. “If I use 
that stuff Tl smell so awful I 
won’t be able to sleep with myself. 
You can see and hear the movies, 
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line. i 
Bulldog. eee An early edition of a newspaper. Oy 
Lobsters inch o257 3.5: The period, generally from 1 a.m. to 8 a.m. in which 


a special staff of men prepare the first edition 
of an afternoon paper. 


Bousdewn os oe Re-writing briefly for an afternoon paper a longer 
story which appeared in the morning edition 
or vice versa. 


Bug See ieee A telegrapher’s key. 

Lhithy: Foti ae eee The telegrapher’s signal that the wire is closed for 
the night. 

Stud Horse Head........ Exceptionally large headlines. 

Deadline sete The last minute in which copy can get into the 
paper. 

Streamer. sees ....A headline that goes clean across the top of the 

z paper. 

UMD! sees pas Sees A story that is carried over onto another page. 

Siete ce Ae Used to indicate the paragraph killed is to stay 
in the article. 

d 2 Rae ania aor eee Type that is jumbled. 

PU Gt seat eee Short item to fill space. 


eee ae A printer’s helper or apprentice. 


(Additional Current Publicity Story) 


Warner Bros. Launch 
Patricia Ellis in 3 
Of Their Best Hits 


Forecasting the new feminine 
scréen type of 1933 is a ticklish 
business. But Patricia Ellis, un- 


known to screen audiences during 
1932, has been launched on the 
movie public by Warner Bros. for 
1933 and offers an indication of the 
trend in screen femininity. 

Miss Ellis is barely seventeen 
years old, sweet, demure and fragile, 
who spent the better part of 1932 
at the Warner Studios preparing 


herself for the part she is to play~ 
in screen history of the coming 


year. The first three pictures in the 
new year’s product in which she will 


but thank Heaven you can’t smell! 
them.” 

But Director Bacon was adamant. 

“Tt know the smell doesn’t regis- 
ter,” he said, “but there is a psy- 
chological effect about using the real 
tonic that seems to affect the 
players in their work.” 


be seen are with George Arliss in 
“The King’s Vacation’; opposite 
Joe E. Brown in “Elmer The Great”; 
and opposite James Cagney in 
Snatcher,” the latter 
which is now on the sereen of the 


“Pieture 


Se ee ae es Theatre. In this, 
Miss Ellis has her first leading role. 


Miss Ellis was brought to Holly- 
wood from Broadway where she was 
playing on the stage under the tute- 
lage of her father, a famous New 
York stage producer. She brings to 
the screen a youthful freshness and 
naive simplicity devoid of affec- 
tation. 

In “Picture Snatcher,” Miss Ellis 


is the embodiment of loveliness and 
quiet simplicity in contrast to Cag- 


ney’s rough and ready characteri- 
zation, aS an ex-convict, star pho- 


tographer on a yellow, dirty tabloid. 
The screen play by Allen Rivkin 
and P. J. Wolfson is an exeiting 
story of unprincipled picture gather- 
ing methods used by sensationar 
muck-raking yellow journals, writ- 
ten by Danny Ahearn. 

Others in the cast include Ralph 
Bellamy, Alice White and Ralf Ha- 
rolde. Lloyd Bacon directed. 


CURRENT 


Real Sensational Event 
Part Of Cagney Picture 


The photographing of a woman in 
the electric chair by a reporter who 
had a camera strapped to his ankle, 
which startled the newspaper world 
some years ago, is made the basis of 
an incident in the Warner Bros. 
production, “Picture Snatcher,” now 
showing at the... Theatre. 
James Cagney has the title role and 
is the reporter who smuggles the 
camera into the death house. 


“Picture Snatcher’’ Is 
Expose of New Phase 
of Yellow Journalism 


“Picture Snatcher,” a Warner 
Bros. production starring James 
Cagney and now showing at the........ 
A ote Theatre, while it is a pie- 
ture of newspaper life; deals with a 
little known but generally descredit- 
ed phase of the business which all 
decent publishers abhor. 

The picture treats of the amaz- 
ing lengths to which certain secan- 
dal morgering newspapers go in 
their efforts to supply sensational 
picture material for their readers. 

Patricia Ellis, Alice White and 
Ralph Bellamy each play strong sup- 
porting roles opposite James Cag- 
ney. 


Ralph Bellamy Ran Off 
To Enter Stage Career 


Ralph Bellamy, who plays an im- 
portant role as City Editor in 
James Cagney’s latest starring ve- 
hicle for Warner Bros., now show- 
ing ab thes ens..,.. theatre, ran 
away from home to go on the stage. 
He is a relative of the late Edward 
Bellamy who wrote “Looking Back- 
ward” and of Eben E. Rexford who 
composed “Silver Threads Among 


_ the Gold.” He has one of the most_ 


~ important roles as City Editor in 


“Picture Snatcher.” 


James Cagney Learns He 
Who Siaps Gets Slapped 


The feminine world at last has 
its revenge on Jimmy Cagney the 
sereen’s most famous lady smacker. 
In the Warner Bros. production, 
“Picture Snatcher,” now showing at 
BAN: ere ese ered Theatre, Jimmy gets 
fresh with his leading lady, Patricia 
Ellis and she gives him a resouna- 
ing slap. across the jaw. 


Alice White Loses Out 
Trying to Vamp Cagney 

James Cagney in “Picture Snatch- 
er,’ his latest Warner Bros. hit 
NOW playiny at the: scene 
Theatre, turns the tables on the 
girls. Instead of being rebuffed by 
a woman, he does the rebuffing, in 
his own inimitable rough way. 
Alice White, as the vamping “sob 
sister” of a scandal mongering ta- 
bloid is unceremoniously dumped 
upon the floor by Cagney when she 
tries to overwhelm him with her af- 
fections. 


Ex-Gangster Roles 
For Film Gangsters 


What’s happened to the picture 
gangster who survived the screen 
wars several years ago? They’re 
back again to start a eycle of ex- 
gangster pictures, with Jimmy Cag- 
ney, Public Enemy Number One, as 
lead off man in “Picture Snatcher,” 
which Warner Bros. will present at 
TO oe gO tase Theatre starting 
ete ea re Then there is Ed- 
ward G. Robinson, “Little Ceasar,” 
who will soon be seen in “Little 
Giant” in which he plays a wealthy 
gang leader who quit the racket 
when the U. S. Government legal- 
ized beer. 

Necessity was the mother of this 
idea, for even a movie gangster can 
stand being bumped-off but a lim- 
ited number of times, and then a 
change in conditions that had made 
for the gangster, also made it im- 
perative that the movies keep up 
with the times. Consequently these 
stars who developed large follow. 
ings through their gangster charac- 
terizations are now being used by 
the alert movie producers in new 
type of stories that are topieal. 


Nat tiese 


ae 


“~-Snateher?? she takes it on the chin. 


a leane ae 


James Cagney Doesn't Hurt 
Women Movie Victims —Much 


Playing Opposite Him No Picnic for Girls as Alice 
White Found Out in ‘Picture Snatcher”’ 


ROM long practice before motion picture cameras Jimmy 

Cagney is able to hit a woman without hurting her—much. 

Among the women who have been exposed to Cagney’s 

rough screen tactics (in ‘‘Picture Snatcher’’ his latest picture he 

adds three to this interesting list), there is a notable difference 
of opinion on how much Jimmy hurts ’em when he hits ’em. 

Perhaps some day the actresses who had to ‘‘take’’ it from 


JAMES CAGNEY and ALICE WHITE in “Picture Snatcher,” the story 
of a daring newspaper photographer, coming to the Strand, Friday. 
Out No.6 Out 30c Mat 10c 


Cagney for the edification of the movie fan, will form a club. 
If this ever happens, Alice White would probably be president. 
Miss White is the newest recipient i a ee 


of a Cagney punch. In ‘‘Picture| absorbed at Cagney’s hand in 
“Taxi.’’ Loretta came out of that 


picture with the conviction that Cag- 
ney was a cave Man wuypo in reality. 
She didn’t enjoy the pushing and 
shoving and the near-slapping which 
the script called upon her to take and 
she was not backward in saying so. 
But director, producer, and scenarist 
explains Alice. ‘‘But it hurt. It hurt | all insisted upon following the origi- 
dreadfully. Worst of all, because I| al story so Loretta had to grin and 
did really get hurt I couldn’t act as| bear it. 


There wae less fake than there usually 
at blow. Alice unexpectedly 
nto it’? and spoiled the act- | 
or’s aim. Cagney himself believes she 
is the only one he ever really hurt. He 
is genuinely sorry. 

‘Of course it wasn’t his fault,’’ 


if I was hurt, I was so surprised, so 
| _ Mae Clark the First | 


the ‘take’ wasn’t any good. We had 
Little Mae Clark was on the receiv- 


to do it over again.’? 
Cagney Takes Plenty ing end of the famous grapefruit in- 
| | cident in ‘‘Publie Enemy.’’\| She 
Cagney himself, who hits women! should be made a charter member of 
only when the scenarist insists upon | the society. Her willingness to suffer 
it and who has suffered more real| abuse for art, started Cagney on his 
punishment in films than he has ever| way to fame and fortune and gave 
given, is vehement in his praise of| the public the biggest movie thrill 
Miss White’s grit and good sports-| of the year. 
manship. Miss Clark has suffered since that 
‘‘Tt was an accident but it hurt| day, however, through mistaken iden- 
her plenty, just the same. She was} tity. She is seldom given the credit 
swell about it, a real trooper.’’ which she deserves for that citrus 
Joan Blondell rates the vice-presi-| face wash. Many people, perhaps most 
dency on the ‘‘Cagney Contact So-| people, believe that it was Jean Har- 
ciety,’’ as the club no doubt would} low who was bashed in the face with 
be named. the grapefruit. But it was Mae Clark. 
Jimmy really grew to fame rough-| She deserves an honorary chairman- 
housing Joan. She would be entitled | ship and a medal for original bravery. 
to the presidency if it were not for The only suffering Jean Harlow 
the fact that in the picture ‘‘Blonde| did at Cagney’s hands in ‘‘The Pub- 
Crazy’? a year or so ago, she had} lic Enemy’’ was to be loved and left 
her chance to hit back at Cagney—| in the final reel of the picture. She 
and did so with such good effect that! should be allowed to visit the elub 
the audience loved it. meetings but should not be allowed 


to join. 
“Swell Hitter’ 
. . . He Adds 3 More 
‘“Jimmy is a swell ‘hitter,’ ’’ de-|! 


elares Joan. ‘‘You need nerves but There are others too. In ‘‘ Picture 
Jimmy is as steady as they make ’em. Snatcher,’’ Jimmy’s latest Warner 
If you trust him, you can’t get hurt— | prog, picture, which comes to the 
much. ’? : Theatre on he 
For secretary we would nominate | aqdg several new names to that grow- 
Virginia Bruce, who has become Mrs. ing list of women he has mistreated 
John Gilbert since that eventful day} on the sereen. In addition to Alice 
in the making of the picture ‘‘Winner | White there- is Renee Whitney, who 
Take All’’ when Cagney shoved her plays a bit and who has her garter 
head first into a stateroom corner and snapped by Cagney, with a resound- 
emphasized his disapproval of her ing smack that will probably be heard 
by placing a carefully aimed kick | a1) over the country, and which left 
where it gave the audience the most! , black and blue spot on her thigh. 
satisfaction. : : These are minor qualifications and 
Cagney is a sure shot with his fists. | ip, girls could be members of the 
His control over his feet may be less society but not officers. 
exact. Only Miss Bruce could tell us Mrs. Cagney couldn’t join at all. 


that and she won’t talk. Patricia Ellis, who plays the lead- 


ing feminine role in ‘‘ Picture Snatch- 
Tough on Loretta 


er,’’? is the one girl Jimmy treats 
with uniform courtesy and tenderness. 

Loretta Young could be treasurer 
because of the rough treatment she 


He’s in love with her, deeply, desper- 
ately, respectfully—rough as he is. 


Patricaa Ellis 


at I7 Is 


Cagneys Leading Lady 


Splendid Work in George Arliss Picture Led To 
Winning Coveted ‘Picture Snatcher” Role 


LEADING lady at seventeen. 


That’s Patricia Ellis, who 


plays opposite James Cagney in the Warner Bros. produc- 


‘*Picture Snatcher, 
Theatre on 


tion, 


’? which comes to the 


When Warner Bros. scouts, who are inay hunting for new 
talent, found Patricia, she was playing i ingenue roles with a stock 
zompany in suburban theatres in New York. 

She is the daughter, or rather the step-daughter, of Alexan- 
der Leftwich, prominent New York stage director and producer. 
When Mrs. Leftwich, the mother, agreed to accompany the girl 
to Hollywood, Patricia signed the contract. 


Mother and daughter arrived in the 
film city some months ago. Alexander 
Leftwich himself followed shortly to 
take up work as a producer at another 
Hollywood studio and the whole fami- 
ly is how thoroughly movie minded. 


There is a story about the arrival 
of Patricia and her mother told at 
the studio where the girl works. They 
got off the train together and the 
publicity cameraman who was on 
hand to record the arrival pictorially, 
had a bad thirty seconds wondering 
which one of them was the new 
player. 


To call Patricia a ‘‘sweet young 
thing’’ is no disparagement. She is 
all of that and more. She is, in spite 
of her tender years, quite an experi- 
enced actress having understudied 
the ingenue roles in many of her 
father’s New York productions. From 
that she graduated into small stock 
companies and, as recorded, from 
these to pictures. 


| Picked by Arliss | 


For a while Patricia marked time 


at! the Warner ,a4w, playiva: 2th 


in ‘‘Central Park’’ and a bit in 
‘«Three on a Match.’’? Then, suddenly 
and almost simultaneously, two im- 
portant things happened. She was 
picked to play the ingenue lead in the 
George Arliss picture ‘‘The King’s 
Vacation’? and she was elected a 
Wampas Baby Star. Her work op- 
posite George Arliss won her a much 
eoveted role. She was cast to play 
the leading feminine role opposite 
James Cagney in ‘‘Picture Snatch- 
er,’’ which is one of Warner Bros.’ 
most important pictures. 


PATRICIA ELLIS 
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She talks rather well for a girl 
not quite seventeen and she is very 
assured about certain things. 

What she does want to do, she con- 
fesses, is anything except ingenue 
roles—which she is 
equipped to do. 


| Want Bad Girl Roles 


‘<T’d like to do comedy—slap stick 
comedy,’’ she declares. ‘‘And char- 
acter acting. Old women, bad women 
—really reckless. evil women, you 
know.’’ 

Slim, blonde and blue-eyed, with 
uptilted nose and pointed chin, Pa- 
tricia Ellis is an amusing and some- 
times amazing young lady walking 


obviously well 


very definitely toward a career in 
pictures. 

Chocolate sundaes are still her fav- 
orite dessert. Oatmeal and eggs make 
her shudder. She reads murder mys- 
teries and ancient history. She swims 
and rides but is pleased that she does 
not have to diet to keep slim. But at 
seventeen—who does! She is, incident- 
ally, one of the most beautifully 
dressed young girls in the film colony. 

Her ideas on love and marriage 
are interesting if not entirely new. 

‘*Marriage is ‘out’, ’’ she declares. 
‘‘T’m much too young to be thinking 
about it. I hope to have years and 
years for my screen career before I 
lose my heart. 

“Tt isn’t that I’m not fee 
in boy friends,’’ she hurries to add, 
‘fand I know what I wotld like to 
find in a future husband. 

‘‘He must be well educated and 
have a grand sense of humor. Noth- 
ing matters so much as that. 

“*He must be gentlemanly and treat 
me with respect,’’ (page Jimmy Cag- 
ney, the star of her newest picture) 
‘fand have nice manners without 
other people being conscious that he 
is ‘polite’. 

‘He must be an older man— 
twenty-five at least and I’d rather 
he wasn’t an actor although I’d like 
to see him with the theatre in some 
capacity. He needn’t be handsome 
but he will have to be well groomed. 
And money is important. Not import- 
ant money, but enough to be com- 
fortable. Otherwise, I couldn’t be 
happy. He should be patient and keep 
his temper.’? 

And that, ladies and gentlemen, is 
the man Patricia Ellis is willing to 
marry! 

James Cagney says that ‘‘Pat’’ 
reminds him of Wynne Gibson when 
he first knew Wynne in New York. 


Not Rushing Her 


In her case the Warner executives 
have wisely made haste slowly, but 
in the near future she will be seen 
more and more often in important 


adele Se et fresh 
v —— 
beauty, that wide-eyed ingeni\ atti- 


tude toward life and work ana love, 
her place in pictures seems assured, 
for young as she is, she has given 
a good account of herself in ‘‘ Picture 
Snatcher.’’ She plays the part of a 
sweet young girl, similar to what she 
is in real life. 

Others in. the cast include Ralph 
Bellamy, Alice White, Ralf Harolde, 
Robert Emmet O’Connor, Robert 
Barrat, George Pat Collins and Tom 
Wilson. 


James Cagney Turned in 
His Story and Then Ran 


Seeking Atmosphere for His ‘‘Picture Snatcher,” Star 
Lasted an Hour as Newspaper Reporter 


HEN an actor starts out in search of ‘‘atmosphere’’ for 
the part he is to play in his next picture, anything is 
liable to happen. The pugnacious nose of James Cagney, 
according to Cagney himself, needed some developing into what 


is known in newspaper parlance as a ‘‘nose for news’ 


> if he were 


to put any authenticity into his latest Warner Bros. picture of 


newspaper life, 
seo e ene ima Theatre on 

Accordingly, he presented himself 
at the editorial office of the Los An- 
geles Illustrated Daily News and 
poured his tale of desire for knowl- 
edge into the ear of the day city edi- 
tor, Mat Weinstock. 

‘<Eiver had any experience?’’ Wein- 
stock queried. 

‘‘T was once an office boy on the 
New York Sun,’’ Jimmie answered 
sheepishly. 

Mat Weinstock thrust a bit of 
scrawled paper under Jimmie’s nose. 


His First Assignment | 


‘Go to this address,’’ he command- 
ed, ‘‘and get me a human interest 
story on this woman who just gave 
birth to triplets. And go over to 
George Watson at the picture bureau 
on the other side of this room and get 
him to give you a camera. We must 
have a picture on it.’ 

One hour later, Jimmie returned to 
the paper. He calmly handed in the 
camera and the film to be developed 


‘*Picture Snatcher, 


to ‘the picture bureau and then sat 


’? which opens at the 


down at a typewriter to dash off the 
story. 


| Back At the Office | 


The news had gone the rounds that 
James Cagney, the movie star, was 
on the reportorial staff for the day. 
Everyone wanted to be helpful. No 
sooner had he inserted the copy paper 
in the machine than he was surround- 
ed by kibbitzing reporters. 

‘““You ought to get a _ by-line,’’ 
suggested ‘‘Brick’’ Garrigus. 

Gene Coughlin, J. W. Ward and 
‘Nick’? Carter had other suggestions 
and advice to offer, and by the time 
the story came out of the typewriter, 
Jimmie had almost forgotten what 
the story was all about. 

‘<What do I do with it now?’’ he 
asked of Mat Weinstock. 

‘““Get it set up,’’ the City Editor 
grinned, pointing to the composing 
room, 

The composing room was a maze of 


half-filled forms and clattering lino- 
type machines. Jimmie handed _ his 
copy to the nearest linotyper who set 
the story in type and had a proof 
pulled for Cagney who earried it to 


_the city desk. 


George Watson was standing there 
with Mat Weinstock, showing him a 
wet print of Jimmie’s photographie 
effort. 

‘*T want to congratulate you,’’ 
Watson said. ‘‘It’s the finest picture 
of the Aurora Borealis I have yet 
seen.’? 

‘“T hope your story is a little bet- 
ter,’’ said Weinstock as Jimmie hand- 
ed him the proof. 

A casual glance was enough to 
disillusion the trusting City Editor. 

‘Where did you say you learned 
to be a newspaperman?’’ he queried. 

Jimmie is, if nothing else, a quick 
thinker. He had to think and act 
quickly now, for he sensed something 
was wrong. 

In answer to Mat Weinstock’s 
stormy query, he shouted as he dived 
through the door: 

‘“T was once an office boy on the 
New York Sun.’’ 

And the last that the Illustrated 
Daily News heard of James Cagney 
was a quick clatter of footsteps on 
the stairway leading to the street. 

Then he went back to the studio 
and reported to Director Lloyd Bacon 
that he was an experienced reporter. 
In the production Jimmie is not so 
hot in handling a story. In fact, he 
can’t write at all. But he becomes an 
adept in stealing pictures, having had 
an early training as a crook, recently 
released from jail, and becomes his 
tabloid’s star picture snatcher. 

Patricia Ellis is his leading lady 
and others in the cast include Ralph 
Bellamy, Alice White, Ralf Harolde, 
and Robert Emmet O’Connor. 
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CURRENT FEATURES 


The “Low Down” on the Low 


Down “Picture Snatcher” 


James Cagney Plays Title Role as Reckless Star Photo- 
grapher on Scandalous Tabloid 


F the average man or woman were asked what a 


snatecher’’ 


‘“picture 


is, they would probably pass up the riddle without 


so much as an effort to guess at its meaning. 


To most people, 


it would have a doubtful and somewhat 


illegitimate sound, like bootlegging, smuggling and the like. 
Nevertheless, picture snatchers and picture snatching play 
an important part in the life of a metropolitan newspaper. 


Broadly speaking, a 


‘picture snatcher,’’ in the slang of 


journalism, is anybody on a newspaper whose business it is to 
get the pictures, each day, that are necessary to illustrate the 
important stories of the current twenty-four hours. 


Newspaper photographers are ‘‘pic- 
ture snatchers’’ to their associates on 
a daily paper. The term is not 
necessarily anything more than an 
affectionate nickname for a certain 
type of fellow-worker. There is also 
another class of ‘‘picture snatchers’’ 
who may never use a camera in 
months, but whose duty it is to run 
down pictorial matter of one sort or 
another in connection with a story, 
where such pictorial matter is known 
to be in existence, but for some 
reason or other is difficult to lay 
hands on. : 

It is this variety of ‘‘picture 
snatcher’’ that has brought the busi- 
ness of picture-snatching into disre- 
pute, because of the lengths to which 
the lower and more unscrupulous 
types of yellow journals urge their 
picture-snatching squad in an effort 
to get, at any cost, the pictures they 
are after for their columns. 

Such a ‘‘picture snatcher’’ is the 
sort portrayed with startling realism 
by James Cagney in his latest Warner 
Bros. production which bears that 
name and now showing at the 
Theatre. 


Under Cover Men 


Such picture snatchers are in reali- 


ty ‘‘under cover men.’’ Officially, 
they are not connected with the paper 
they work for. Strictly speaking, they 
are not newspaper men at all. They 
are not necessarily. equipped to be re- 
porters, as most of them couldn’t 
write a story if their jobs depended 
upon it. 

They are specialists with only one 
aim—to get what they go after. How 


SO ~&pitture Cc Siavcmer 


they get it is their own business— 
within the law, if possible, unlawfully 
if necessary. No picture-snatcher of 
this type hesitates a moment at house- 
breaking, or even burglary, if there 
is no other way to get the picture 
they are after. 


The unpardonable sins are to get 
caught—and to fail. If the picture- 
snatcher fails, and fails too often, 
he’s out of a job and the journal 
hires another in his place. If he gets 
caught, he’s in the same position as 
the international spy. His newspaper 
repudiates him and he takes his medi- 


cine, or gets out of the jam as best. 


he can. 


Reputable newspapers everywhere, 
it is almost needless to say, frown 
upon this type of ‘‘picture-snateh- 
ing.’’ Fire-escape scalers and porch- 
climbers are out of luck in a decent 
newspaper office. But they are still 
in demand by that class of daily 


papers that thrive upon lurid sensa-- 


tionalism. 

In ‘‘Picture Snatcher,’’ as Danny, 
the ex-crook, Jimmy Cagney demon- 
strates what a practical asset a dis- 


of one of the saffron-hued dailies. 


Patricia Ellis, Ralph Bellamy, Alice 
White, Ralf Harolde, George Pat 
Collins, Robert Barrat and Robert 
Emmet O’Connor are important mem- 
bers of the supporting cast. Lloyd 
Bacon directed the picture, which is 
based upon an original story by 
Danny Ahearn. Allen Rivkin and 
P. J. Wolfson are authors of the 
screenplay. 


regard for law and Seen can be 


ALICE WHITE 


in “Picture Snatcher,” James 


“sob-sister”’ 
Cagney’s new hit current at the Strand. 


She plays a tabloid paper’s 
Cut No.8 Cut80c Mat i10c 


“age Six 


at Sunrise,” 


BIOGRAPHIES 
JAMES CAGNEY 


James Cagney, who depicts a 
hard-boiled newspaper man in 
his latest Warner Bros. produc- 
tion “Picture Snatcher” was born 
in New York. As a boy he had 
the usual run of jobs as office 
boy, bundle wrapper, ete., until 
he started his stage career as a 
chorus boy. His next step up- 
ward was in big time vaudeville 
and then to Broadway produc- 
tions. 

It was while appearing with 
Joan Blondell in “Penny Arcade” 
in New York that both he and 
Miss Blondell were signed for 
pictures. Warner Bros. cast them 
in the screen version of the show 
which was released under the 
title of “Sinners’ Holiday.” Both 
have since risen to stardom un- 
der the Warner Banner. 

In addition to “Picture Snatch- 
er,” Cagney has recently been 
starred in “Hard to Handle,” 
“Publie Enemy,’ “Smart Money,” 
“Blonde: - Crazy,” - “Taxi,” “The 
Crowd Roars” and “Winner Take 


All? Se 
PATRICIA ELLIS 


Patricia Ellis who has one of 
the feminine leads opposite 
James Cagney in the Warner 
Bros. picture, “Picture Snatcher” 
was born in New York, the 
daughter of Alexander Leftwich 
one of that City’s most renowned 
directors and producers. She has 
been on the stage since she was 
old enough to walk and has ap- 
peared in the last few years in 
such Broadway productions as 
“The Royal Family,” “Once in ‘a 
Lifetime,” “Elizabeth the Queen,” 
ete. Signed to a contract a few 
months ago by Warner Bros., 


_ Miss Ellis has mado remarkable. 


strides toward stardom in the 
four pictures in which she has 
appeared, viz: “Pieture Snatch- 
er,’ “The King’s Vacation,” 
“Central Park” and “Three on a 
Match.” @ 


ALICE WHITE 


Alice White, one of the femin- 
ine leads in “Picture Snatcher,” 
opposite James Cagney, a War- 
ner Bros. picture, was born in 
Paterson, New Jersey but re- 
ceived her education at Holly- 
wood and at Roanoke College, 
Virginia. She started her film 
career as a seript girl, eventually 
was given a screen test and 
quickly rose to prominence in 
such pictures as “The Private 
Life of Helen of Troy,’ “Gentle- 
men Prefer Blondes;” “Breakfast 
“Three Ring Mar- 
riage,” “Harold Teen,” “The Big 
Noise,” “Show Girl,” “The Wi- 
dow From Chicago” and numer- 
ous others. Leaving the screen 
for a personal appearance tour, 
she returned to the Warner Ban- 
ner to appear in “Employees’ En- 
trance” with Warren William. 

“Picture Snatcher” is her sec- 
ond role since returning to Hol- 


lywood. 2 


RALPH BELLAMY 


Ralph Bellamy, who has an im- 
portant role with James Cagney 
in “Picture Snatcher” a Warner 
Bros. production, was born in 
Chicago, Illinois and educated in 
the public schools of that city. 
Before finishing High School, 
young Bellamy felt the urge to 
act. Facing parental objection, 
he took matters in his own hands 
and ran away to join a Shakes- 


pearean company touring the 
west. He next appeared in 
“Shepherd of the Hills” and 


later “Town Boy,” “Holiday” and 
“Coquette.” While playing in 
“Roadside” in New York he re- 
ceived his first screen offer and 
made his debut in “The Secret 
Six.” 

He is a relative of Eben E. 
Rexford who composed “Silver 
Threads Among the Gold” and of 
Edward Bellamy who wrote 
“Hooking Backward.” 


Cagney A lnays Refers to 
Himself in L bird Person 


Star of ‘Picture Bearer 0 siee This Method To 
Deliver Caustic Criticism of His Work 


HEN talking of mee James Cagney is third person 
singular. Which is very singular, indeed. 

Whenever he wants to, he can switch the point of view 
and be either on the outside looking in, or in the inside looking 
out. It’s a habit of his that he picked up since he has been in Hollywood, but 
a very desirable habit because it allows him to let off steam and take pot- 
shots at himself. 

Whenever he becomes personal about himself, James Cagney becomes im- 
personal. It may sound a little complicated, but it’s all very simple when 
you hear him talking. 


sort of feeling, I naturally de- 
veloped the habit of watching 
myself on the sereen and _ picking 


Here’s your boy 

friend JIMMY 

CAGNEY, as 

seen by Riveron, famous Spanish 

caricaiurist. Cagney plays the “Pic- 

ture Snatcher,’ > in the Strand Thea- 
tre’s film of that name. 
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Coming out of the projection room 
at the Warner Bros. studio where 
the daily rushes were being run off 
for his latest film, “Picture Snatch- 
er,” now showing at the.................. 
Theatre, he picked himself to pieces 
as no one else within arms reach 
would dare to do. 

“He did the scene all right,” said 
Cagney grudgingly, speaking of his 
sereen self, “but he was inclined to 
be a little hammy in spots.” 

No one else has yet said that of 
Cagney—except Cagney himself, and 
he honestly admits that he is his 
own severest critic. 

He picked it all up since he has 
been in the movies. The stage cer- 
tainly gave him no opportunity to 
look at his own work from a de- 
tached angle, and before he hit Hol- 
lywood he knew himself only as “I” 
or “me,” depending on the construc- 
tion of the sentence. Now it is 
“that guy” or “that fellow” or “he” 
or “him” or “that sappy mugg,” al 
so depending on sentence construc- 
tion and on direction of opinion. 

“Many times, while watching my 
own pictures being run off, I find 
myself detesting the character I am 
portraying,” said Jimmy. “TI get 
clear away from the idea that I 
am the actor, or that I am acting. 

“That sort of feeling started 
when I first saw “Public Enemy.” 
Several times during the running, I 
felt like getting up and laying one 


| on the tough mugg’s chin. From that 


we 


flaws in acting and characterization, 
just as though the character were Joe 
Doaks instead of Jim Cagney. And 
what’s worse, I often have to stiffle 
a hearty Bronx cheer for my screen 
image when it delivers what I con- 
sider some awful boners in acting 


| technique.” 


Confusing at First 


This is a good thing to know 
about Cagney before interviewing 
him, for otherwise things are liable 
to sound a little confusing at first. 
He will start out telling you about 
himself, and all of a sudden he will 
be talking about “that guy.” After 
a little forehead-wrinkling, trying 
to puzzle out about whom he might 
be talking, you suddenly realize that 
he is still on the subject of himself, 
but in the third person singular. 

Cagney uses this method especial- 
ly when he wants to throw brick- 
bats at himself. The distance be- 
tween the first person and the third 
person seems to lend a little more 
impetus and directness to the brick. 

When you get into his more 
private life, it is a somewhat dif- 
ferent matter. Then he is himself 
almost exclusively, except when it 
is a matter of which he is in some 
doubt. 

The purpose is obvious, but it’s 
quite a brilliant idea. It allows him 
to get perspective when viewing 
himself. He manages to get that de- 
tachment which allows him to see 
both sides of the question and ulti- 
mately reach a sound verdict—even 
if it is one of “guilty.” 

So, you see, James Cagney is 
not always himself. He is some- 
times a couple of other guys. And 
in his role in “Picture Snatcher,” 
he is in such bad repute because 
of the scandal mongering sensational 
tabloid for which he works, he often 
pretends to be a couple of other 


guys. 
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HIS NEGATIVES 
ARE A POSITIVE 
SENSATION! ... 


The pictures he took made 
| him worth $100,000 — 
dead or alive. See why 
| ....in Jimmy's greatest 
SOCKcess! 
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CES FE ENRS RTR y+ 


“PICTURE SNATCHER’ | 


- Another Warner Bros. timed-to-the-minute hit, with 
: 


RALPH BELLAMY « ALICE WHITE 
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GIRLS!- 


WATCH YOUR STEP-INS! 


Jimmy's on:the job with-his candid camera ~ 
— taking: pictures no artist would dare fo 
paint— snap-shooting his way to fame and 
misfortune for millionaires who pull down 
the blinds in the «wrong houses! . The 
story Warner Bros. saved: for Chaney for 
a whole year! 


JAMES 


ALREY 


‘PICTURE 
SNATCHER. 


with’ 
ALICE WHiTE 
RALPH BELLAMY 
PATRICIA ELLIS 


S TRAN D 
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Cut 40c 


PICTURE 
SNATCHER’ 


who can give you a 
bird's-eye view of our 
best love nests!” See 
him spill the lowdown on 
the world’s newest pro~ 
fession in his jgreatest' 
SOCKcess! 


A Warner Bros. Picture with 


RALPH BELLAMY ¢ ALICE WHITE 


STRAND 


Mat 10c 


ADVERTISING SECTION 


152 LINES 


Caveman Cagney says— 
“THE RIGHT WAY TO A 
GIRL’S HEART IS A 
RIGHT TO THE CHIN!” 
You'll get a “punch” a minute 
from his greatest SOCKcess! 


CAGNEY 


“PICTURE SNATCHER” 


Cut 40c 


A Warner Bros. Picture with 
Ralph Bellamy, Alice White 


Mat 10c 
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ADVERTISING 


HE KNOWS WOMEN FROM 
EVERY ANGLE! 


Jumping Jimmy at his rough-and-rowdy best as the guy 
whose camera comes out when the blinds come down! 


cars . Ss rn 


A “KEEP OUT’ SIGN IS 
HIS CUE TO COME IN! 


He's as fresh as they 
make ‘em—and does he 
make ‘em — in this story 
of the guy who steps in 
with his Brownie when a 
millionaire steps out with 


his blonde! 


Directed by Lloyd’ Bacon, 
of “42nd Street” fame! 


STRAND — 
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His Camera Comes Out When 
The Blinds Come Down! 


See joyous Jimmy at his rough-and-rowdy best in a pic- 
ture packed with action, laughs, excitement, romance 
—the lowdown on the guy who steps in with his cam- 
era when a millionaire steps out with his blondel 


JAMES 


CAGNEY 


‘PICTURE SNATCHER 


A Warner Bros. Picture with 
Alice White, Ralph Bellamy 
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ADVERTISING 


HE’S GOT WHAT 


“TAKES’ THE GIRLS! | 

His camera takes.’em from u ¢\ : 

love nests to Page One be- C A G 

Piping at WEwant SACneyr’ 


CAGNE 


Sure they want him—in 7 states—for tak- 
ing pictures no artist would dare io paint, 
and stepping in with his camera when 
millionaires step out with their blondes! 
No wonder he almost got shot for the 


JAMES 


“PICTURE 
 SNATCHER” 


A Warner Bros. Picture with - 


RALPH BELLAMY 
ALICE WHITE 


STRAND 
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“shots he took!. . 


. Just picture 


JAMES 


PICTURE 


SNATCHER 


Snap-shooting his way to fame and 


interes that meade ; 


— — -----remance—tili-he-took a picture that mad 


his future father-in-law look like a monkey! 


A Warner Bros. Picture with 


RALPH BELLAMY « ALICE WHITE 


PATRICIA ELLIS 


CAGNEY 
PICTURE 
SNATCHER 


A Warner Bros. Picture with 
RALPH BELLAMY 
ALICE WHITE 
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immy says—"The 
tight way to a 
girl's heart Is a 
‘right'to the chint” 
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ADVERTISING 


GIRLS!- 


WATCH YOUR STEP-INS! 


Jimmy's on the job with his candid camera 
—taking pictures no artist would dare to 
paint — snap-shooting his way to fame and 


“misfortune for millionaires who pull down 


the blinds in the wrong houses! ... The 
story Warner Bros. saved for Cagney for 
a_whole year! | 


JAMES. 


ALNEY 


PICTURE 


SNATCHER 


with 


Abe EE WHILE 
RALPH BELLAMY 
PATRICIA ELLIS 
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ADDITIONAL CORKING PUBLICITY ART 


Here’s the “Picture Snatcher” of the Strand’s film of that name, 
as sketched by the artist. “Picture Snatcher’ is James Cagney’s latest 
hit—and, according to his thousands of fans flocking to see it, it’s 

his best! 
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ARE CLOSED : 


Cas) 1S HIM, HE 
PE \) USES THE 7 
WINDOWS 


| WON'T HIT / 
YOU AGAIN , 


SURE | GOT THE PICTURE, BUT | 
HOW ABOUT THAT THOUSAND BUCKS. 


There’s loads of the kind of action at the Strand that fans expect when notice is given of a James 
Cagney picture. His new hit is called “Picture Snatcher,” 
tographer, and take it from the News artist, it’s a show you’re going to hear a lot about. It’s on 


view until Friday. 
Cut No.25 Out45ic Mat 15c 


a story of a daring newspaper pho- 
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CONTEST FOR MOST UNUSUAL NEWS Tickets for Best 
PHOTO OF WEEK IN NEWSPAPER Photes of Lobby 


Along with other exploitation for | 
“PICTURE SNATCHER” use this 
idea _to bring direct attention to 
your theatre. Offer a pair of guest, 
tickets to see “PICTURE SNATCH- 


Here is an idea which can be sold to your local newspaper, because 
it directs the attention of readers to the contents of the newspaper. 
Have the readers pick the most unusual picture of the week from the 
regular news pictures published in the co-operating newspaper. This idea 


Limericks are always popular and 
the three-day contest presented be- 
low is sure to arouse wide interest. 
The limericks are given with the 
‘last line’ 


THREE-DAY LIMERICK CONTEST 
BUILT AROUND CAGNEY ROLE 


answers, in the opinion of the 
judges are the cleverest submitted. 
The contest makes a grand news- 
paper tie-up and will cause much 
of | mouth-to-mouth publicity about the 


left out. Ten pairs 


tun of the picture, thereby giving you the full benefit of advance and 


should be especially appropriate for a tabloid picture paper or one having 
a pictorial page. The entire plan should be handled in a big way and 
given full promotion by both the newspaper and the exhibitor. 

This contest should be run one week in advance of the opening of 
“PICTURE SNATCHER” at your theatre. Set it so that the last day of 
the contest will run right into the opening day of the picture; the an- 
nouncements of the prize winners to be published sometime during the 


current publicity. 

1. Readers are asked to scan the pages of the cooperating news- 
paper to make their selection of the most unusual picture of the week, 
such as an unusual photo of a big event or accident, or an unusual piece 
of photography, or an exceptional study of a man, woman or child. Work 
in scene cuts from “Picture Snatcher.” 

2. Readers are asked to send with their picture selection, a letter 
of not more than 50 words, stating their reasons for their selection. 

3. Prizes to be awarded to the first five persons submitting the 
most unusual picture, clipped from the newspaper, together with the best 
letter. These prizes should be of sufficient value to serve as a real incen- 
tive for readers to enter the contest. Secure such prizes from cooperating 
merchants, giving lobby credit and mentioning their names in a special 
box listing the prizes in the newspaper. Or better yet, offer cash. Award 
guest tickets to see James Cagney in “Picture Snatcher” for the next 


15 or 25 best selections. 


How The Newspaper Should Cooperate 
1. The newspaper should run a special display advertisement an- 
nouncing the contest, listing the prizes and generally giving the entire 


plan a big send-off, 
2. Publicity stories should run daily giving credit to James Cagney 


as the star picture snatcher who can get a picture of anything, anyone, 
anytime in the best way or the worst way. 
3. Newspaper delivery trucks to carry banners plugging the contest. 
4, All news stands to display cards with cut of Cagney and camera, 


advertising the contest. 
5. If the newspaper conducts a radio broadeast of news highlights 


be sure that this contest is given a big boost over the air. 


Give Contest 100% Support 
Give this contest 100% support. Use your screen, lobby, programs 
and special heralds to popularize the stunt, giving equal credit to the 
newspaper in return for its cooperation. 


How TO PROMOTE AUTOMOBILE 
-. GIVEAWAY AT NO COST TO YOU 


Here is a giveaway at no cost to the theatre that was worked 
ully 2 _of Warner Bros. Theatres, Pitts- 
burgh cre in the Columbia. “Theatre, Sharon, Pa.; and later 
in the Warner Theatre Erie, Pa. In each ease it brought a week’s 
receipts in one night and earned a great advance build-up for 
the respective attractions playing the theatres. 


ER” for the best photograph of your 
advance lobby advertising the com- | 
ing 


Use this idea for ‘‘PICTURE SNATCHER”’ as a two week 
build-up and you’ll want to repeat it regularly. Here is the plan: 


1. Arrange with your local auto- 
mobile dealer to supply a car at 
cost, to be given to the patron hold- 
ing the lucky number, attending 
your theatre on a designated night. 


2. Having secured the automo- 
bile—eall on your local merchants 
and ask them to participate in this 
merchandising idea. Point out that 
the value of the screen advertising 
in your theatre would alone be 
worth more than the small cost in- 
volved; plus the additional adver- 
tising gained. In addition people 
would be attracted to the stores of- 
fering the giveaway tickets. Use 
the rotary plan and-choose only one 
merchant representing each line of 
business. 

3. The cost of the car, plus the 
eost of numbered give-away tickets, 
heralds, trailers and window cards 
—is to be divided among the parti- 
cipating merchants, including the 
automobile dealer. In the event you 
secure ten merchants to participate 
and the actual cost of the car is 
$600. plus $100. for advertising— 
each of the cooperating merchants 
would pay $70. This is a small out- 
lay, considering the value of the 
screen, lobby and other advertising 
gained for a period of two weeks. 

4. Each cooperating merchant 
receives free, an unlimited supply 
of numbered tickets to give at his 
own discretion to customers. 

The auto dealer can give away 


Stories by News 


of Their Actual Experiences 


This idea is planned to bring the 
newspaper photographer in the 
limelight and will get you a lot of 
good publicity. Certainly there is 
many an-interesting yarn to be told 
by the newspaper cameramen work- 
ing on the papers in your city, Get 
them to tell about their unusual ex- 
periences while trying to get news 
pictures. 

Arrange with the newspapers in 
your city to print a daily story told 
by the staff photographers using 
this heading: 


| these tickets to prospective buyers; 


the theatre offers these tickets with 
each paid admission every day, or 
on special nights needing a little 
build-up. Print plenty of tickets— 
the more that are given away, the 
bigger the refurns will be. 

5. Supply each cooperating mer- 
chant with window cards and spe- 
cial heralds advertising the auto- 
mobile prize, showing a picture of 
the car and its description. Also list 
the names and addresses of all the 
merchants where the numbered give- 
aways may be secured. Handle the 
copy for the trailer in the same 
way. 

6. Display the car in the lobby 
of your theatre; announce the stunt 
including the day and date of the 
presentation to the winner, at which 
time you will play James Cagney in 
“PICTURE SNATCHER.” 

7. Make it an emphatic rule that 
everybody who wishes to be eligible 
for the prize award must be in the 
theatre on the designated date. Be 
sure that this rule is printed on all 
giveaway tickets and all other ad- 
vertising. 

8. Be prepared for an over-flow 
attendance. Hook up loud speakers 
in your lobby and in front of the 
box-office, so that admission ticket 
holders who are unable to get into 
the theatre, may hear the numbers 
called. 


Photographers 


“TOLD BY THE LOCAL PICTURE 
SNATCHER” 


(Name of photographer) 

The title in itself will put across | 
the name of the picture for you. 
However, you ean go still further 
in taking advantage of these stories 
by inviting newspaper photograph- 
ers to appear at your theatre dur- 
ing the run of the “PICTURE 
SNATCHER” to tell of their un- 


|eraman has a collection of unusual 


usual experiences on picture assign- 
ments. \ 


of “PICTURE SNATCHER.” 
These photographs can later be dis- 
played in your local department 
store window with photographic 
merchandise. Other stores putting 
on a special sale of cameras and 
film can use such a display to good 
advantage. Be sure to have a sign 
with each display mentioning the 
winners; also giving the playdates 
of “PICTURE SNATCHER” at 
your theatre. 


Sereening for 
Newspapermen 


Invite your local newspaper pho- 
tographers and city editors to a 
special screening or to the opening 
performance of CPECLTU tek 
SNATCHER.” Word-of-mouth adver- 
tising will give the picture a good 
boost; while the city editors may 
see fit to give the picture an extra 
plug in the news columns, 


Street Ballyhoo 


Get your town “Picture Snatcher” 
conscious with this easily worked 
street stunt, which is a clever ela- 
boration on the sandwich man gag. 
Here’s how to work it. 

Eight men are required, with all 
but one of them wearing two letters 
from the title “Picture Snatcher,” as 
follows: 

“PI-CT-UR-E SN-AT-CH-ER.” ON 
each sign, front and back have 
your theatre announcement. | 

The_idea is to send these men, 
with a camera in his hand, down 
the street together, with the letters 
jumbled. When they reach a busy 
street corner, they line up _ to 
spell out the title. Then they lft 
up their cameras, focus them, and 
pretend to snap whatever scene hap- 
-pens to be in front of them. After 
snapping the scene, they march to 
the next busy corner and repeat the 
stunt. 

They continue these manouvers 
until they wind up in front of your 
theatre. 


Exhibit in Lobby 
by Cameramen 

As almost every newspaper cam- 
pictures, it will be easy to get them 


to cooperate in this natural stunt 
to sell “PICTURE SNATCHER” in 


advance of its opening. Hold an 


exhibit of unusual photographs, sub- 
mitted by the newspaper photo- 
graphers in your city. A separate 
division of this exhibit could be 
devoted to’ the amateur  photo- 
grapher. However in either case ac- 
cept only unusual pictures and 
snapshots of persons and events. Of- 
fer suitable prizes and guest tickets 
for the outstanding unusual pic- 
tures in each group. 

In order to get the amateurs to 
send their snapshots, secure the co- 
operation of department stores and 
other dealers selling cameras and 
photographie supplies. Supply these 
dealers with counter and window 
ecards reading: 


BUY YOUR SUPPLIES HERE, 
FOR “PICTURE SNATCHER” EX- 


HIBIT, THEN SEE JAMES CAG- | 


NEY IN “PICTURE SNATCHER” 
AT THE STRAND THEATRE. 


(DAYS & DATES) 


In the event you do not have suf- 
ficient room in your theatre for an 
exhibit as outlined above, arrange 
with your leading department store 
to make a window display of the 
newspaper photographers’ unusual 
photos. 

A merchaiidise display of cameras, 
film and other photographic sup- 
plies can be included in this win- 
dow exhibit. Be sure to inelude stills | 
from the “PICTURE SNATCHER” 
and photos of James Cagney to- 
gether with your theatre name and 
play dates. 


guest tickets are offered on each of 
the three days to the persons whose 


picture. Here are the three incom- 
plete limericks: 


(For First Day) 


No. 


1 


‘Picture Snatcher,’ from boxes and stalls, 
Snitches snaps-shots of lovers in halls— 
When the ‘extra’ comes out, 

All the town lifts a shout— 


(For Second Day) 


No. 
‘Picture Snatcher’ 


Of anything newsy 
And that’s how 


2 


is keen for a shot 


that’s hot— 
he spills 


All the laughter and _ thrills— 


(For Third Day) 


No. 


3 


‘Picture Snatcher’ with hot lens and shutter 
Of your sins, makes his own bread and butter 
And if you fail to land 
On the Front Page—he’s canned— 


(Your First Publicity Story) 


See “Picture Snatcher” Free 
by Writing Best Limerick 


Daily Guest Tickets Offered as Prizes in Strand-News 
Jim Cagney Verse Writing Contest 


& 


ICTURE Snatcher,’ the Warner Bros. production starring 


James Cagney and coming to the Strand Theatre................ 
next, is the oceasion for a grand three-day limerick contest. 
Today, tomorrow and the next day an incomplete limerick will 


appear In this papers 


See 


From each limerick the last line is left ‘out, and fans are 
asked to supply the punchiest one they can think up. As every- 


body knows, the last line must 
All persons are eligible except 
employees of the theatre and this 
paper, and their relatives. Ten pairs 
of guest tickets to “Picture Snatch- 
er” will be awarded daily, for the 
10 answers which, in the opinion 
of the judges, are the cleverest. So 
get busy on your ‘last line’ right 
now, and mail before twelve to- 
night, to the “Picture Snatcher” 
Limerick Editor, care of the News. 
Don’t delay, you’ll have a lot of 
fun... 
cats to see what is said to be Cag- 
ney’s best and snappiest picture. 


rhyme with the first two. 


“Picture Snatcher” presents in 
support of Mr. Cagney, Ralph Bet- 
lamy, Patricia Ellis, Alice White, 
Ralph Harolde, Robert Emmett O’- 
Connor, Robert Barrat and many- 
other screen favorites. Get going! 
Here is the limerick: (Print the 
first limerick). 


The next two stories can be mod- 
eled after the above, including the 
second and third limerick. 

Yowll find it worth 
plant this one. 


while to 


GREAT NOVELTY SURE TO HELP B. O. 


THE ENCLOSED PICTURE WAS 


SNATCHED FROM A PRIVATE 


BOUDOIR, AND LANDED ON THE FRONT PAGE OF THE 
CITY'S SCANDAL MONGERING TABLOID 
JAMES 


CAGNEY 


“PICTURE SNATCHER’ 


DIRECTIONS FOR DEVELOPING PHOTO: 


Place white paper, glossy side up in holder. Side neg. 


ative over paper and expose fo sunlight for one min. 


ute. Remove negative aud yau have completed picture. 


STRAND MAY 29 


Here’s a novelty that will create much 
interest in your showing of ‘Picture 
Snatcher.” It is a simple developing outfit 
which follows the teaser copy on the en- 
velope with a negative which when de- 
veloped reveals a scantily dressed girl. The 
picture is developed by placing the develop- 
ing paper in the frame, placing over that, 
the negative and then exposing it to the 
sun. Within a minute the picture is fully 
developed. The appeal of this novelty is 
not limited only to kids. Grown-ups will 
get a big kick out of working out this in- 
teresting gag and at the same time they’ll 
become sold on the picture. 

The novelty comes complete with envel- 
ope, negative, developing frame and a piece 
of developing paper. 

Prices including theatre and playdate 
imprints are as follows: 
$9.00 


3M 8.75 per MW 
5M 8.50 per MW 
10M 8.00 per M 


Order direct from: 


ECONOMY NOVELTY COMPANY, 
239 West 39th Street 
New York City 
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Photo No. I in Strand-Graphic “Picture Snatcher” Contest. 


Photo No. 4 in Strand-Graphie “Picture Snatcher” Contest. 


HIS popular movie star didn’t think anyone was around as 

she asked her companion, a record holding flyer, for a light. 

The flyer’s name is Roscoe Turner, who holds the record for the 

fastest flight from coast to coast. But you’ll have to supply the 
name of the movie star. Can you supply it? 


ERE you are movie fans, the first of the six pictures in the 

Graphie’s ‘‘Picture Snatcher’’ contest. This one should be 

easy for you to identify. The star is with his wife who recently 
presented him with a son. Can you identify him? 


(Pick up contest announcement details from publicity story) 
(Pick up contest announcement details from publicity story) 


No Scandal Here as Hollywood’s 
‘Picture Snatcher’’ ‘Snaps Kiss 


Hollyweed’s ‘‘Picture Snatcher’? Snaps 
Famous Star improving His Mind 


Photo No. 5 in Strand-Graphic “Picture Snatcher’ Contest. 


Photo No. 2 in Strand-Graphie “Picture Snatcher” Contest. T’S all right folks. This famous hard hitting movie star is 


seen in one of his gentle moments as he kisses his wife good 


HIS famous star thought he was all alone with his book, but | bye before boarding a train for Hollywood. Can you tell who 


didn’t know that Hollywood’s ‘‘Picture Snatcher,’’ was on he 1s? 


the job with his fast working camera. (Pick up contest announcement details from publicity story) 
But the Picture Snatcher forgot to ask the star for his 
name. Can you supply it? 


(Pick up contest announcement details from publicity story) Famous Star Never Dreamed That 
‘‘Picture Snatcher’’ Was On Job 


Hollywood’s ‘‘Picture Snatcher’’ Snaps 
Beautiful Star on Her Morning Canter 


Photo No. 6 in Strand-Graphic “Picture Snatcher’? Contest. 


the Graphic Strand ‘‘ Picture Snatcher’’ contest. The star 
Photo No. 3 in Strand-Graphic “Picture Snatcher” Contest. is one of the most popular on the screen. He thought he’d get 
some secret practice blowing this musical instrument, but the 
noise he made was so startling that Hollywood’s ‘‘Picture 
HE ‘‘Picture Snatcher’’ had to get up early to land this | Snatcher,’’ thought some one was being killed. So he grabbed 
picture of one of Hollywood’s youngest stars as she started | his trusty camera, hustled to the star ’s home and this is what 

on her morning ride through the park. Can you identify her? | he got. Can you name the star? 


(Pick up contest announcement details from publicity story) (Pick up contest announcement details from publicity story) 


W oe of all things! Here is the last of the six pictures in 
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Here is a contest made to or- 
der for movie fans, that logical- 
ly ties in with ‘‘ Picture Snatch- 
er.’’ Six interesting and un- 
usual unposed photographs ‘of 
stars have been made the basis 
for this stunt which will make 
a popular feature in your local 
newspaper. 

The accompanying  photo- 
eraphs will help you to sell the 
idea to the newspaper. Mats or 
cuts are available at your ex- 
change. The contest should run 
as an advance build-up for 
‘“PICTURE SNATCHER”’ and 
planned so that the last photo- 
graph appears on the opening 
day of ‘‘PICTURE SNATCH- 
ER,” 

Launch the contest with a prelim- 
inary publicity story. The follow- 
ing day, break with the first picture 
with another publicity story, giving 
the general idea of the contest, 
prizes and a paragraph mentioning 
the opening date of “PICTURE 
SNATCHER” at your theatre. 


In order to make it easier to 
judge the entries, have the contes- 
tants send in their solutions at one 
time at the end of the contest. 
Judge the winners by the correct 
answers to the entire series. 


If possible offer cash for the first 
three prizes; while the following 
twenty-five prizes should be a pair 
of guest tickets to see James Cag- 
ney in “PICTURE SNATCHER.” 


NOTE: For the benefit of exhibi- 
tors and contest editors, the correct 
identification of the stars in the 
photographs are as follows: 


No. 1—Edward G. Robinson with his 
wife Gladys Lloyd. 


No. 2—George Arliss. 
No. 3—Bette Davis. 
No. 4—Loretta Young. 
No. 5—James Cagney. 
No. 6—Joe E. Brown. 


(Publicity Story) 


““Picture Snatcher” 


Catches Movie Stars 
In Rare Poses 


Cash and Theatre Tickets 


Prizes for Those Correctly 
Identifying Photos of 6 
Film Favorites 


Step right up you movie fans! 
Let’s see how well you know your 
movie stars! A new and fascinating 
picture game—an exclusive feature 
with the Evening Graphic, will ap- 
pear daily, beginning tomorrow on 
the movie page of this newspaper. 

This contest was inspired by 
James Cagney who plays the title 
role in “Picture Snatcher” coming 
PORTO E55 east cree ocssieccs Theatre, start- 
TO MOM sto aye ates , as the star 
newspaper photographer on a yellow 
tabloid. 


Likewise the Hollywood Picture 
Snatcher, ever on the alert with his 
trusty camera, has caught many 
stars in interesting and unusual un- 
posed situations. And you'll be 
more than fascinated by seeing 
these stars photographed in un- 
guarded moments. There is a prize 
too, awaiting if your identifications 
are among the correct ones! Here 
are the capital prizes: (List prizes). 

In addition there will be twenty- 
five (25) prizes of two tickets each 
to see James Cagney in “Picture 
Snatcher” coming to the Strand 
Theatre: starting: ...000.0... . These 
tickets will be awarded to the next 
twenty-five persons having’ the 
highest percentage of correct an- 
swers. 


You are going to be asked to 
identify the movie stars in each pic- 
ture. There will be six pictures in 
the entire series, one to be printed 
each day. Save each picture until 
the last one has appeared in this 
newspaper and send the entire set 
together with your identification of 
each star to the contest editor. 

This is going to be great fun for 
everybody, so be sure to get tomor- 
row’s Graphic and get in line for 
one of the twenty-eight prizes. 


Kllustrations in this 
eontest available in 
fore unit at exchange. 


Cut Ne. 31 
Cut $1.20 Mat 50e 


EXPLOITATION 


UNUSUAL PHOTOS BY AMATEURS 
FOR NEWSPAPER PUBLICATION 


Sell your local newspaper on the idea of publishing unusual photo- 


graphs of persons, news, sports and 
photographers. 
on the opening day of “PICTURE 

Use the publicity story printed 
below, in’ breaking the announce- 
ment of the contest and follow it 
up with daily stories along the same 
lines, stressing the type of photo- 
graphs that will be considered for 
publication. 

Offer guest tickets or other prizes 
to the persons submitting the photos 


social events submitted by amateur 


SNATCHER.” 


printed in the cooperating newspa- 
per. 

If you want to go a step further, 
it is a good idea to get copies of the 
photos selected by the newspaper for 
publication and display the photos 
in your theatre lobby, giving credit 
to the persons submitting them. 


(Suggested Publicity Story) 


Nens To Publish Unusual 
Photos Made by Amateurs 


Free Strand Tickets Daily to James Cagney’s “Picture 


Snatcher’”’ 


for Best Photos Sent In 


C’mon you picture snatchers, here’s your chance! 
How many times have you happened across an unusual event that 
presented a striking picture and said, “Wouldn’t that make a swell pic- 


ture for the newspaper.” And how 
was worthy of being published? 


Well, here is your chance to send us just that kind of a picture and 
to have it printed in the Daily News. But, the picture has to be different 


It has to have uews value; or a 
good comedy note; or it may even 
be an art study or something of 
wide interest. Now dig out the ex- 
ceptional picture you took last sum- 
mer and send it to us, or get your 
trusty camera and see how good a 
“Picture Snatcher” you are! 
Starting tomorrow and for the 
next six days, the Daily News will 
print three photographs daily sub- 
mitted by amateur photographers. 
However, the subjects or events 
photographed must be of unusual in- 


CAPTIONLESS PHOTOS CONTEST 
WILL SELL CAGNEY’S ROLE 


> Egat 


bn «Pp Ic T URE SNATCHER” 
amos Saaney. is a star mewspaper 


seat But like “most. newspaper 
photographers he can’t write the 
story that should go with it. Just 
give James Cagney the “Picture 
Snatcher” himself any kind of a 
camera and a pack of film and he’ll 
get the picture by hook or crook 
But someone else will have to write 
the story. 


This angle affords a splendid ex- 
ploitation stunt for “PICTURE 
SNATCHER,” which can be very 
effectively tied-up with your local 
newspaper. Here it is: Get the 
newspaper to publish a photograph 
daily without any caption or ex- 
planation. Just have it appear with 
this line:-— PHOTO BY A _ PIC- 
TURE SNATCHER — CAN YOU 
WRITE THE STORY THAT WILL 
FIT THIS PICTURE? 


(eeccocomerae creat 


PLANT POPULAR MAGIC SQUARE 


Cut No. 80 


Cut 15¢e Mat 5e 


Success which has without fail 
attended the use of the Magic 
Square as a newspaper tieup, has 


Jig-Saw Puzzle From 1-Sheet 
for Window Guessing Contest 


Capitalize on the jig-saw puzzle craze by putting the regulation one 
sheet from “PICTURE SNATCHER” to work for you in dealers’ windows. 
Mount the one sheet on a piece of compo board and draw heavy lines 


in jig-saw style on it. 


The merchant displays the one 
“HOW MANY PIECES IN 


An article of merchandise is offered as a prize to persons guessing 


often have you seen a picture that 


terest. Photographs that are printed 
will entitle each sender to 2 com- 
plimentary tickets to see James 
Cagney in “PICTURE SNATCHER” 
at the Strand Theatre 
next Friday. 


beginning 


Be sure to write your name and 
address on the reverse side of—the 
photographs you submit, so that you 
may receive your reward in the 
event you are chosen as one of the 
daily winners. 


Start this oe off wir a regular. 
s pict é' he second day 
“One of the scenes from “PIC- 
TURE SNATCHER.” Then follow 
TURE SNATCHER” alternately 
with a general news picture until 
the end of the contest. 
We suggest you use scene cut No. 
7 in this merchandising plan, and 
stills No. 38 and 39 in this contest. 
Readers are asked to write the 
most appropriate heading and a 
brief news item for each picture. 
Offer guest tickets for the ten best 
answers daily. Use of the title in 
your question as given above will 
in itself plug the picture, while 
your theatre and playdates should 
be mentioned in the publicity offer- 
ing the guest tickets as prizes. 
In the story announcing the con- 
test, use the information given in 
the first paragraph. 


made us decide to offer it as a reg- 
ular feature on all pictures. The 
present magic square, coneeals a 
sentence descriptive of the hero of 
the picture. It is “PICTURE 
SNATCHER THRIVES ON SCAN- 
DAL AND SENSATION.” It is 
solved by beginning with the circled 
Square, moving one square up or 
down, right or left, (not diagonally) 
and ending with the square contain- 
ing the period. Plant it with your 
local newspaper by offering ten pairs 
of guest tickets to the 10 persons 
first sending in correct solutions. 

This feature is proving so popular 
that many of the larger newspapers 
are using “The Magie Square” in 


The pieces do not have to be cut out, but the 
entire display should look as if the puzzle has already been assembled. 


two columns, by having their art 
department make their own cut. 


sheet together with a card reading: 
THIS JIG SAW PUZZLE?” 


the. correct number of pieces in the entire puzzle, 

You can also offer guest tickets as prizes, but the local dealers should 
give the prizes in return for the display and announcement card which 
you supply, plus the general idea which is bound to get crowds looking 


at the window displays. 


thru spotting a scene from “PIC- 


STRAND 
s KNOWS WOMEN 
FROM EVERY ANGLE 


Advanee Teasers 


The title “PICTURE SNATCH- 
ER” is a very good one for ad- 
vance teaser advertising and sni- 


This en can be used as an advance stunt and wind up ping. The more you plant the title 


in the public’s mind, the more in- 
terest it will create ye the. picture. 
Here is some suggested copy: 


SHOWS YOU 
PLENTY 


“PICTURE SNATCHER” 
COMING 
STRAND 


WATCH OUT FOR 
“PICTURE SNATCHER” 
COMING 


STRAND 


HE’S GOT WHAT 
“TAKES” THE GIRLS 


“PICTURE SNATCHER” 
NO W 


“PICTURE SNATCHER” 


NO W 
STRAND THEATRE 


Reporter Column, 
a Natural Tie-Up 


Besides making an _ interesting 
topic for general discussion, and 
earn for your theatre a lot of word- 
by-mouth advertising, the inquiring 
reporter idea for “Picture Snatcher” 
is is_exceptionally appropriate. 

PR ag your lotal newspaper aircauy 
is using this daily feature, it will 
be easy for you to plant this ques- 
tion. However, every newspaper 
knows the value of such a column 
and will gladly use one, 

The cooperating newspaper as- 
Signs a reporter who asks people on 
the street their opinion of the fol- 
lowing question: 

“SHOULD NEWSPAPER PHO- 
TOGRAPHERS BE PERMITTED 
AT AN EXECUTION?” 

The following day the newspaper 
prints the five best answers, exactly 
as they were given to the inquiring 
reporter. If possible use small pho- 
tos of the people whose opinions are 


published. These people are pre- 
sented with guest tickets to see 
James Cagney in ‘‘PICTURE 
SNATCHER.” 


Be sure the introductory para- 
graph in the Inquiring Reporter 
Column gives full credit to your 
theatre, the picture, playdate and 
announcement about the free tickets 
that have been awarded to each 
person whose answer is published. 
This paragraph should also mention 
that the question is prompted by 
an exciting sequence 
Snatcher.” 


in “Picture 


Special Blow-Up 


Special enlargements of James Cagney 
are available to: you. Enlarged to regular 
one sheet size (28x42) and mounted on 
heavy beaver-board, it can be had in either 
black-and-white or beautifully colored. 


Especially priced at $2.00 for black-and- 
white; $3.00 for full color, F. O. B. New 
York. Not carried at Exchange. Order di- 
rect from PHOTO-CGLOR STUDIOS, 220 
West 42nd Street, New York, N. Y. 


DOORKNOB HANGER RESEMBLES A CAMERA 


THE PUNCHIEST ROLE OF HIS CAREER ata 


‘PICTURE SNATCHER 


The doorknob hanger on this picture has been designed along 
the lines of a box type picture camera. Printed on a good stock it 
makes a very attractive advertising piece. Use it for house and auto- 


mobile distribution. 


Price including theatre and playdate imprints as follows: 


1M 


Order. direct from 


BSS cls seeserestiete $4.25 per M 


sae $4.00 per M 


ECONOMY NOVELTY COMPANY 
239 West 39th Street, New York City 


USE 


“PICTURE SNATCHER” 


AS CROWD GETTING STUNT 


Use this idea as a street stunt to 
arouse interest and firmly plant the 
title “PICTURE SNATCHER” in 
the public’s mind. Arrange to have 
three people work in the following 
manner. One, a young man who 
poses aS a newspaper photographer, 
and carries a regulation graflex or 
any other type of newspaper camera. 
The other two people are seen walk- 
ing together—a middle-aged digni- 
fied gentleman, and an attractive 


aoe lady. The photographer ap- 


Yuus 
pie these two people and “is 
about to take a picture of the 
couple walking arm in arm; the el- 
derly man objects, raises his cane 
and causes quite a scene, attracting 
a large crowd, finally shouting at 
the photographer, “You’re another 
“Picture Snatcher” aren’t you?” 
Whereupon the photographer quickly 


shoots the photograph using a blank. 
As he shoots, have him drop a sign 
attached to the camera reading: 


“Don’t Fail to See 
JAMES CAGNEY 
in 
“PICTURE SNATCHER” 


His Greatest and 
Most Exeiting Hit 


At The STRAND. See es REESE 


This stunt should be repeated at 
regular intervals in various parts of 
the city. It can also be pulled in 
dance halls, out-door events; or any 
places where it is easy to attract a 
crowd in quick time. 


neonate maemparninrteniy 


GET CROWD PHOTOS FROM 
GIANT CAMERA ON TRUCK 


With a little extra effort this idea 
can be turned into an _ effective 
stunt to exploit James Cagney in 
“PICTURE SNATCHER.” 


Build a giant camera, or a box 
arrangement to look like a camera 
and put it on a truck. Send the 
cruck thru the streets, visiting all 
important business sections. schools, 
ball parks and publie squares. Signs 
on the truck announce: 


“IF THE DAILY NEWS PICTURE 
SNATCHER GETS YOUR PHOTO 
IT’S WORTH A FREE ‘TICKET TO 
SEE JAMES CAGNEY IN ‘PIc- 
TURE SNATCHER’ NOW PLAY- 
ING STRAND THEATRE.” 


Watch for your picture in the 


News—See it in the lobby. of the 
Strand theatre. 


Arrange with your local news- 
paper to assign a photographer to 
be planted in this giant camera and 
shoot pictures thru a_ concealed 
opening in the camera, unknown to 
the people he is photographing. In 
order to add to the effectiveness of 
the stunt have another man posing 
as a photographer in the act of 
taking pictures, but faking it—in 
order to get the attention of the 
crowds so that the real cameraman 
can get his pictures. 

The photos that are taken are to 
be printed daily in the cooperating 
newspaper during the run of the 
picture at your theatre. Prizes to 
be awarded to the persons encircled 
on each photo, who properly identi- 
fy themselves. 


———_____, 


3 WAY TIE-UP THAT WILL 
NET YOU FREE ADVERTISING 


The advertising manager of your 
local newspaper will want to use 
this idea in promoting additional 
advertising for his paper. The news- 
paper’s staff photographer is sent 
to various stores to get pictures of 
one or two people purchasing some 
article in each store. The photo is 
then used by the store in an adver- 
tisement with this copy: 

a ce ae eee 
THE DAILY NEWS 
PICTURE SNATCHER 
Made This Picture Of 
Mr. JOHN JONES 
Who Purchased One Of Our 
$15. SPECIAL 
SPRING SUITS 
PERRIE & COMPANY 
“Clothiers to The Well 
Dressed Man” 


Any merchant in any line of busi- 
ness will see the value of such an 


advertisement as it puts the per- 
sonal touch in his copy. However, 
be sure to have the merchant se- 
cure permission from the individual 
person photographed, stating the 
purpose for which the photo will be 
used; further explaining the presen- 
tation of the complimentary tickets 
to see “PICTURE SNATCHER.” It 
will mean extra copy for the news- 
paper and has a strong possibility of 
pooling a full page advertisement 
for your theatre. 


All you ask of the newspaper in 
return for the idea is a streamer 
heading the combined advertising, 
announcing the award of» guest 
tickets to the persons appearing in 
the photos used in the advertise- 
ments, to see James Cagney in 
“PICTURE SNATCHER” playing at 
your theatre. 
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CRACKLING “PICTURE SNATCHER” SKETCH FOR A 10-MINUTE PROGRAM 


if you are already taking time on the air, this sketch 
will be your best bet for fan publicity. If you are not— 
begin with this graphic playlet assured of gratifying 
results. Members of your local dramatic society will take 


hours. 


parts. If not, artists at the station will play them, or 
members of your own staff. You will of course be sure 
that the time used does not interfere with your theatre 


SEVEN CHARACTERS 


DANNY, ex-convict ‘‘pic- 
ture snatcher.”’ 


McLEAN, city editor 
scandal sheet. 


JERRY, Danny’s former 
gangster pal. 


of 


LEO, another 
the gang. 


GROVER, head of photo- 
graphic staff. 


REPORTER, 
bloid. 


member of 


on the _ ta- 


ALLISON, amorous sob-sister. 


Station Routine Announcement 
followed by 


ANNOUNCER: Ladies and gen- 
tlemen, it is our privilege for the 
next few minutes to entertain you 
with flashes of the exciting action 
and dialogue of “Picture Snatcher,” 
the Warner Bros. production which 
Theatre 
next. Starring the dy- 


GOMECS tothe ies tee seecc ree 
namic chin-chucking James Cagney 
—the cast also includes Patricia El- 
lis, Alice White, Ralph Bellamy, 
Robert E. O’Connor, George Pat Col- 
lins, Tom Wilson, Ralf Harolde and 
Robert Barrat. 
presents Cagney in what is said to 


“Picture Snatcher” 


be his most perfect vehicle, offering 
an opportunity for all the rough- 
neck, riotous, hilarious, blonde-bait- 


wax tah 2 - 


wien me 1s famous, 


ine antiea fa» 
a gE 
and then some. A brief summary of 
the events leading up to the open- 
ing scene of the broadcast will now 
be presented to you by Mr. (name 
or his repre- 


of theatre manager 


sentative). 


NARRATOR: Thank you (name 
of announcer). Danny, a youthful 
gang leader, has just returned to 
the city after doing a stretch in 
Sing Sing. He has decided to go 
straight and his big ambition is to 
get on a newspaper as reporter. His 
former pals meet his as he arrives 
and he accompanies them back to 
the old hangout, where they have 
planned a big celebration, with wine, 
all the 
thrown in, for good measure. Jerry, 
Leo and the rest present Danny 
with his share of their last hold-up 


women, and trimmings 


job before he was sent up. Jerry is 


speaking: 
JERRY: There’s the old throne, 
Danny ... and in this desk drawer 


here is something we’ve had in a 


vault for you . .. Old envelope’s 
pretty fat... hey boy? And here’s 
the wad! Count it! Your share of 


that last job we were in on... 
plus ... three years’ interest ... 
and listen, kid... 
up on a new job... we’ve just been 


we’re all lined 


waiting for you to get out... 


DANNY: Hold it a minute, Jer- 
ry, I’ve got a few things to say, 
too. I don’t know how yow’re going 
foMtakee it. 5 
and it stands... give 
thanks... “ou 
.. quitting! (Murmur- 


anyway... 
us-a- Cigarette .< 
see...Im. 
ing of disapproval) I’m going what 
. legitimate! 

sickly laugh) 
. what’s it all 


you guys call.. 


LEO: (With a 
Quit stalling, kid. . 
about? 


DANNY: Ever been in the stir, 
Leo? 


LEO: No. 
DANNY: You, Jerry? 
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se 


[iis voice ott). So long, fellows... 


but I’m saying it], . 


JERRY: No, and they’ll never 
send me there, either. 


DANNY: Well, I’ve been there 


and I ain’t going back. See this. | 


Some leg, huh? These are bullet 
holes. See these mitts. These are 
blisters and from swinging a sledge 
on a rock pile. And Ill tell you 
something else, Jerry, half of my 
scars belong to you. We were both 
in the same spot. You took it on the 
run and left me holding the sack. 
That’s the last rap I ever take for 
anybody. 


JERRY: You ain’t cracking that 
I turned canary on you, Danny? 


DANNY: Take it or leave it. 
You heard what I said and I don’t 
want no arguments ... I’m washed 
up. So I’ll pocket this wad, see. I’m 
taking my cut, because I earned it. 


DANNY: Don’t you remember? I 
took you to the baseball game... 
and through the garden re- 
member you liked the geraniums? 


| McLEAN: (Surprised) Me? 
DANNY: Sure. Then we went 
through the shirt factory. 
McLEAN: Say! Where was this? 
| DANNY: Sing Sing. 
McLEAN: (Alertly). Oh, Sing 
Sing! 2 


DANNY: You gave me this let- 
WON ses 


(Sounds of phones ringing, ete., as 
‘McLean reads). 


McLEAN: Oh, sure. . 
Kean, I remember now . . 
can I do for you, Danny? 


DANNY: 
reporter .. 


. Danny 
- what 


I want a job here as a 


McLEAN: But you’re not a re- 
porter. 


DANNY: I didn’t say I was, Mr. 
McLean. All I want is a chance. I 
know I’ve got what it takes. 


McLEAN: But this isn’t a mob, 
Danny. You don’t write with what 
it takes. You’ve got to carry the 
dictionary in your head ... you’ve 


(Silence as he moves toward door. 


LEO: (Sarecastically) What you 
gonna do? Open a flower shop? 


DANNY: (Again. nearer the 
mike) I’m going to do something I 
been wanting to do all my life... 
(Rather excited) This letter here. . 
I got from a newspaper guy when 
I was up in the stir... he’s going 
to give me a job... 


JERRY: (Sarcastically) Working 
at what? 


DANNY: Being a newspaper re- 
porter on the Graphic News. 


LEO: (With a laugh) That’s no 
newspaper . 
that lives off dirty pictures... 


DANNY: (On the defensive) It’s 
a job on the up and up just the 
same. 


LEO: The other papers don’t 
think so. I got a cousin in the lino- 
type business on the Herald and he 
says they and the rest of the big 
papers have been trying to put the 
Graphic News out of business for 
years... it gives journalism a black 
eye. 


DANNY: But they’re still in 
business. And I’m just smart enough 
to think I can be their star repor- 
ter. 


JERRY: Ever 
Morgue? 


hear of the 


DANNY: What was that crack? 


JERRY: Don’t get excited... I 
mean the Morgue on a newspaper 
... you know ... where they file 
away all the old pictures and stuff... 


DANNY: I don’t like the word 
. and if you want to be a smart 
guy, Jerry. I wouldn’t use it when 
I’m around, see? Well .. . (voice 
off) be good... 


(Music and voice of Narrator). 


NARRATOR: Young Danny 
leaves the disgruntled gang and 
hotfoots it to the editorial offices 
of the Graphic News. He is standing 
before the man who wrote him the 


letter, after a visit to Sing Sing... 
McLean, the city editor. It is a 
‘scene of wild commotion, phones 
ringing, boys rushing in and out. 
Danny is speaking: 


. it’s a tenth rate rag) 


got to know people... 


$< e, 


"DANNY: I know every mug and 
cop in this town. 


McLEAN: That’s the trouble. We 
can’t use notorious characters around 
here ... except... on page one. 


DANNY: (Pleadingly) It ain’t 


_| dough, Mr. MeLean. I’ve got enough. 


I only want to show you and myself 
and the whole world that I can be 
something beside a gorilla. See, look 
at this roll I got... 


NARRATOR: As McLean looks 
in amazement at Danny’s roll of 
bills . . . a photographer comes in 
with a shattered camera, his left 
sleeve torn out. He is holding his 
right hand over the arm, blood seep- 
ing from between his fingers. With 
the wounded man is Grover... 
ruthless head of the paper, McLean 
comes quickly around his desk to the 
hurt cameraman, saying sympatheti- 
cally: 


| 


McLEAN: What’s 
Suthy? 


the matter, 


REPORTER: That fireman’s got 
a shot-gun. I set up my camera in 
front of the house and he let me 
have its. 


McLEAN: Hurt much? 


I ducked .. 
. is all. 


REPORTER: 
pills in the arm.. 


. few 


McLEAN: Forget the picture... 
lay up in a private hospital, we’ll 
stand the expense. 


GROVER: (In gruff tones, off) 
What do you mean forget the pic- 
ture? 


McLEAN: I’m not killing any 
men for snap-shots, Grover. Beat it 
home, Suthy . . Listen, Grover. 
We’ve got the story covered. A fire- 
man goes off duty for the night. 
There is a two alarm fire in his 
neighborhood . . . he takes a lift 
from the hook and ladder only to 
find it’s his own home and his wife 
has been burned to death... 


GROVER: (Snarling) Not to 
mention her boy friend who was 


* never mind the picture... 


| with her. (Voice raised almost to a 
'shout) That’s news... and you say 
. the life 
blood of this paper is pictures... 


| McLEAN: (Interrupting) The 


| dirtiest we can got, 


GROVER: We serve the public. 
They demand to see what they read 
about! 


McLEAN: Perhaps, but I’m not 
going to serve them dead reporters. 


GROVER: That’s your job... 
I’ve stood about enough from you. 
You’ve been fired from every job 
you’ve ever had... no other sheet 
will have you because of your con- 
tinual drunkenness! 


McLEAN: Lay off that, Grover. 
You’re getting your money’s worth! 


GROVER: You get a picture of 
the fireman and one of his wife... 
or there’ll be a new man in your 
chair tomorrow! Get that! (His 
voice off) Hey you, there... 


DANNY: Mr. McLean. 


McLEAN: (Surprised, speaking 
a bit woozily) you here yet? 


DANNY: (A little excitedly) 


Let me get that picture of the fire- 
man, Mr. McLean. 


McLEAN: He’s got a gun... 


DANNY: That’s where I got the 
edge on the other guys. I’ve been 
playing with guns all my life... 
only don’t tell anybody ... Come 
on, give me a break... 


McLEAN: Well... go toit... 


eae ee your own... 


(Voice fades into music and then 
Narrator speaks). 


NARRATOR: 'l'hat’s how Dan- 
ny’s spectacular career on the Gra- 
phic News began. It has led to 
the impossible assignment of getting 
a picture of an execution in the 
death house at Sing Sing. Will he 
get it? Can he? It never has been 
done! McLean, Grover and reporters 
are in a tense group in the city 


room... waiting for word. McLean 
is speaking: 
McLEAN: (Excitedly) I tell 


you, we can’t hold the edition much 
longer. Anyway, how do we know 
we got anything? Danny never took 
a good picture in his life... 


GROVER: But, if he’s got it and 
it’s good ... think of the blast we 
can make with it . .. we’ll double 
our circulation... 


McLEAN: (Sullenly) All right 
. all right ... Vl hold it up a 
few minutes more... but if you ask 
me, I wouldn’t'run it anyway... 


GROVER: If Danny gets a pic- 
ture it’ll be the biggest scoop in the 
history of our paper... 


McLEAN: Our What? 


DANNY: (Off, 
ment) I GOT IT! 


GROVER: Lock and cover that 
door ... slam anybody with a type- 
writer who tries to come in. 


DANNY: I told you I’d get it 
and the old master never 
Tals; 


in wild excite- 


McLEAN: (Calmly) That’s what 
I was afraid of. 

DANNY: I thought Id die 
laughing at those cops... 


GROVER: Leave that for later 
... and give up that camera or 
Tll die ... you'll die... we’ll all 
die... But listen, kid... it’s gon- 
na rip this little old village wide 
open... that picture! This is the 
biggest thing that ever hit us! Get 
out a plate the size of the master 
sheet .. . the whole front page is 
going to be this picture . .. but 
Danny ... you better go out by the 
window ... and don’t forget to lay 
| low. We got it! (Voice fades off) 


DANNY: What’s the matter with 
that guy ... don’t he think I know 
my business. . 


McLEAN: He’s right, Danny, 
you better lay low... Even if 
there is no law they can hold you 
on, the police can make it plenty 
uncomfortable. And it’s a cinch they 
will. This is more serious than you 
think. Say, I got an idea. Allison’s 
upstate to cover an assignment in 
Syracuse. You can hide in her apart- 
ment till it blows over... ~ 


DANNY: Darn nice of you to 
help me this way... but... 


McLEAN: Don’t mention it... 
what’s mine’s hers . .. here’s the 
key to her flat better get 
pone". 


(Music and Narrator). 


NARRATOR: Danny skulks from 
doorway to doorway till he reaches 
Allison’s apartment. He turns the 
key ... enters ... stalks about like 
a caged animal... finally throws 
himself on the davenport ... when 
to his amazement another key turns 
in the lock and Allison herself, en- 
ters ... blonde ... desirable . .-. 
She cooes sweetly: 


ALLISON: Hello... baby. . 


DANNY: Say ...I thought you 
were upstate on a job... 


She asia 
there was a swell love story right 
here in my own apartment. So I 
came right back... 


DANNY: You said it. And I don’t 
blame you for coming back. Me- 
Lean’s a great guy ... Well I bet- 
ter scram! 


ALLISON: (Seductively) There’s 
no hurry, Danny. 


DANNY: Tl have to find an- 
other hideout. I talked to Mae an 
hour ago on the phone... he says 
they’re hot on my trail... 


ALLISON: That’s why you can’t 
leaves. = SHOne ye 24.54 


DANNY: I been going bugs 
around here... Say, does Mac make 
enough dough to put up for all this 
swell layout? 


ALLISON: (Laughing softly) 
Don’t get personal... Just stay put 
while I get these duds off. ’'m dead 
tired ... have you really been lone- 
ly? “Aren’t you glad I came? 


DANNY: 
yowre back? 


Sure. Does Mac know 


ALLISON: Will you stop harp- 
ing on Mae all the time? 


DANNY: But I thought you two 
were going together steady... 


ALLISON: You might as well 
put your arms around me. I’m going 
to make you love me and like it... 
Mace’s safe at the good old Graphic- 


News ... Love me... honey! 
Listen! That must be Mac. . fum- 
bling at the lock ... Gosh! ... It 
is Mac... 

McLEAN: (Drunkenly) Once a 


ar Viale 


DANNY: Listen... Mac... 
you got me wrong...I... 


always arat... 


(Allison’s scream mingles with 


crashing music). 


NARRATOR: These thrills are 
but a taste of the sensational ac- 
tion of “Picture Snatcher” ... Jim 
Cagney’s toughest, tidiest, most de- 
vastating screen role—in which he 
and his clever fellow players will 


be seen at the Strand Theatre, be- 
DUMB oramcpie ap ecrare next. Till 
‘then... good night and good luck. 


A good lobby display to focus at- 
tention on the “PICTURE SNATCH- 
ER” would be the staging of an old- 
time photographer’s studio. Set up 


some old-time scenic backgrounds 
with the regulation brace which 
holds dummy’s head in rigid posi- 
tion. You can secure an obsolete 
camera and have an usher dressed 
up to act as the hard-working per- 
spiring photographer. 

Plant in the camera, a good still 


of James Cagney in an action scene 
from the “PICTURE SNATCHER.” 
Have the photographer induce spec- 
tators to look into the camera which 
should be fixed up like a shadow box 
with illumination for the still. 

Be sure to place plenty of cut- 
outs of Cagney in this display, so 
that yon gan get the full benefit of 
the stunt and do not give the gen- 
eral impression that the “PICTURE 
SNATCHER” is an old-time picture. 


PUNCH DIALOGUE LINES MAKE 


GREAT LOBBY 


We are giving you herewith seven 
corking punch dialogue lines taken 
right from the picture. We strongly 
urge that you make use of these 
with the still sug- 
gested for each, in your lobby. You 


lines together 


ean either have the stills blown up 
and spotted with the copy through- 
out your lobby, or you can make 
up a special lobby frame containing 


Still No. 


DISPLAY COPY 


the stills with the punch lines, let- 
tered over each still. 

The lines together with the stills 
can also be used to great advantage 
for a special throwaway, while the 
lines alone can be substituted for 
some of the copy in the regular 
ads. 

Here are the punch lines together 
with the number of the suggested 
still for each. Stills are available 
at your Exchange. 


228 ‘When people pull down their blinds in the wrong 
houses, I’m the guy that slaps their profiles on the 


front page.” 


44. “College can’t teach you anything about 


99 


a career all by itself. 


Raton 


cin | 
e and 


9 “Id give my right eye 


“woman in 


love. That’s 


e chair. 


30 “I’m too much of a woman for any one man—except 
maybe someone like you.” 


36 “Stop it. You'll mark me all up. I’ve got enough 


sears already.” 


96 ‘Get up on your feet or I'll give it to you right here!” 


18 “Listen, Mac, I got a picture—I got a picture of Jerry 


standing there at that 


window blazing away and tak- 


ing a machine gun load right through the gizzard. 
Any paper’ll print that!’ 


CATCHY JINGLES IN TRAILER 
MAKE EXCELLENT SALES COPY 


What is easily one of the most 
novel as well as one of the strongest 
ticket-selling trailers, ever made, is 
the official Vitaphone Trailer on 
“Picture Snatcher.” Not only do the 
clips contain the most intriguing 
scenes and crisp dialogue a La 
Cagney, but the use of catchy 
jingles, adds a real knockout sales 
wallop to the trailer. 


So good are the jingles, as pieces 
of sales copy, that we strongly urge 
you use them around your lobby to- 
gether with scenes from the pic- 
ture. 


In order that you may be saved 
the trouble of having them copied 
from the trailer, we are reproducing 
them here. 


He hides in boxes, barrels and stalls 

He catches lovers in the halls 

And steals their pictures from the walls, 
“PICTURE SNATCHER.’’ 


He’ll stop at nothing for a shot 
At something sexy, while it’s hot 
and therein lies the thrilling plot 
of “PICTURE SNATCHER.”’ 


Your sins to him are 


bread and butter. 


He’s right behind you, lens and shutter. 

He’ll put your picture—in the gutter, 
—— that’s JIMMY CAGNEY 

in “‘PICUTRE SNATCHER.”’ 


FREE FICTIONIZATION 
OFFERS DOUBLE TIE-UP 


A complete fictionization of ‘‘Picture Snatcher’’ is yours for the ask- 


ing. Get the June issue of Screen Romances Magazine, on sale from May 
to June, and give it to your editor. Your only obligation is that CREDIT 
MUST BE GIVEN TO SCREEN ROMANCES by the newspaper. A simple 
line reading: This story printed by permission of Screen Romances Mag- 
azine, is all that is necessary. Carry this tie-up farther by printing a card 
13x17 for distribution at news-stands, hotel stands, etc. bearing copy on 
your show and a mention of the Screen Romances story. Information on 
local Screen Romances distributor will be given immediate attention if 
request is addressed to: MISS PEARL HONIG, Screen Romances, 100 5th 
Ave., New York City. 


Grand Advance 
Lobby Build-Up 


Get your local studio photographer | ; 


in this stunt. Provide a place for 
him in your lobby or on your mez- 
zanine floor and have him make 
photographs of your patrons free 


of charge; photos to be placed on 


exhibition in your lobby and prizes |{ 


to be awarded during the run of the 
“PICTURE SNATCHER.” 


Set aside separate days for photo- 


graphing children; another day foi 


young girls; and another day for]; 
family groups. Advertise that during 
the run of the “PICTURE SNATCH |; 
ER” these photos will be on exhibi-|j 
tion in the lobby and prizes will be|f| 


awarded for the best photos in each 
group as follows: the cutest baby, 


most beautifulgirl; and the largest || 


family group. 

Make these prizes worth while, 
such as a baby couch for the baby 
prize; a beautiful coat or gown for 
the young lady winner, and a com- 
plete dinner set or some other house- 


hold necessity for the family pic-|] 


ture. If you want to add an angle of 
curiosity and comedy do not make 
the family group prize known until 
the night of the awards but an- 
nounce it will be a real valuable 
gift. 


The photographer should see the 
value of tieing up with such a stunt 
as it will get him plenty of valuable 
advertising and bring orders for ex- 


tra prints from the people photo- 
graphed. Use this as an advance 
stunt. 


In brilliant shades especially for 
suspension in your lobby or under 
your marquee: Size 20x30 inches, 
printed on heavy, durable canvas. 
With eyelets for hanging. 


Economically priced at 


45e Each 


Available only from 
MORRIS LIBERMAN 
729 Broadway New York, N. Y. 

NOT AT EXCHANGE 


Colortone Slide for 
Colorful Presentation 


4x5 Colored positive 
only 
—Set (pos. and 


314x4 Colored posi- 


tive only 


—Set (pos. and 


Order by Number N529 


NATIONAL STUDIOS, Ine. 
226 West 56th Street 
New York 


NOVEL HERALD 


The herald on this show is one of the most striking you 
ever distributed. Cover, with realistic reproduction of camera, 
head of Cagney and love scene as foregoing illustration in re- 
duced size shows, has trick opening below Cagney’s eyes. Inside 
spread in full color sells the show from every angle. Especially 
large size—blank back for imprint—ask for a sample from your 
poster room. No Increase In Price. 


At Your Exchange 


TEASER COPY WITH CUT-OUTS 
OF CAGNEY SPOTTED IN LOBBY 


Another good lobby idea is to have cutouts of Cagney holding a 
camera, peeking out from behind frames, doorways, and mirrors. Plant a 
cut-out of Cagney with catchy copy in every place a person’s eye hap- 
pens to strike. Use the following suggested copy: 


PICTURE SNATCHER ... HE KNOWS HOW TO 
“TAKE” WOMEN FROM EVERY ANGLE. 


PICTURE SNATCHER .... HE “TAKES” ‘EM 
FROM THE LOVE NEST TO THE FRONT PAGE. 


You can also use the verse taken from the “Picture 
Snatcher” trailer shown on this page in the left hand 
column, and the dialogue punch lines suggested for use 
with various stills: These lines are also printed on this 
page. . 

A comedy touch can be added to this lobby arrangement by placing 
a studio couch or lounge with a dummy figure of a girl sitting on it in 
the act of undressing. Have a cut-out of Cagney holding a camera, placed 
under a piece of furniture and. another cut-out peeking from behind it; 
as many more as you can place around to give the effect that the picture 
snatcher may be anywhere-—even in your private bedroom. 


Colered Lobby Enlargements 


These attractive colored 33 
by 42 enlargements will add 
interest to your lobby. They | 
ean be used as advance and 
current with “Picture Snatch- 
individually at 
$3.50 each. Set of three— 
$10.00 per set. The scenes 
are the highlight flashes from 
the picture. 

Order direct from PHOTOCOLOR STUDIOS, 220 West 
A2nd Street, New York City. 

All prices are quoted f. 0. b. New York. 


er” Priced 
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ACCESSORIES 


24 S es c F DESCRIPTION: Illustrations in full colors with blue background at left. Caption is green with yellow blended back- 
sround. “James Cagney” is blue with orange outline. Title is green with credits in orange. 


1 SHEET 


3 SHEET 


6 SHEET 


“PICTURE SNATCHER” ORDER BLANK 


Send to 
Manager ......... Co ee ee 
Sea 


POSTERS AMOUNT 


15e each ( 1 to 50) 
13c¢ each (51 to 100) 
lle each (Over 100) 


40c each “(CE 46.25) sa ye REE eRe ape Ce 


@ 

@ 

@ 

@ ans 

@ 36c each (Over Be rig Pe dee ss Be ee 

@ WINDOW CARD 
@ 

@ 


1-sheets 


3-sheets 


i00each~ Ch ton PO) 20 sat eon Ghee 

70c each (11 to 20) .. 

65c¢ each (Over 20) ........... 

$2.00 each (Up to 25) 
@ 1.75 each (Over 25) 


WINDOW CARDS 
Beet es @ Te each (1 to 50) Vp ote, ewigta.os ebRSH STs TE OERI AY Op CRRA CRS RE, ob 


See 6-sheets 


INSERT CARDS 


25c¢ each (1 to 25) 

22c each (26 to 50) 
20c each (51 to 100) 
18c each (Over 100) 


HERALDS 


ee ee M @ $3.00 per M (1M to 5M) See CaS y pe Nice Ir acy eae ea Pee Pease ED 
te ee M @ 2.75 per M (Over 5M) 
PHOTOS 

Set 11 x 14s @ 75c PRON BOE oar rons aes tats 0s oho de OTTO Oo De 
(8 in set — colored) 

Set(22 3 -28s~ @ Bc ner Kets. ha ee ee 
(2 in set — colored) 

Saas irs eee Slides @ 15c each 

RG ory eee Stills @ 10c each ........................ 


Seas Sarees Merchandising plans 
eon ee Musie=cties: 3 22s Ge 


.. (Gratis) 
(Gratis) 


a 
SLIDE MAIL IMMEDIATELY TO YOUR LOCAL WARNER BROS. EXCHANGE | MIDGET WINDOW CARD 
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